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Mocking Bird — 


18 


of people over the entire globe; having been repub- 
lished in every country where the Piano is known, has 


reached an edition never before attained by any musical 


composition. 


The following list of arrangements has been made, all 


of which are popular. 


OVER ONE MILLION COPIES HAVE BEEN SOLD. 


Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, .. 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, | 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, © 
Mocking Bird, 
Mocking Bird, 
Mocking Bird, 


Varsovienne, 


_. Mack. 
Nocturne, Mack. 
Mazurka, : Mack. 
Quickstep, (New,) Rosenberger. 
Galop, Mack. 
Barcarolle, Mack. 
Quickstep, Schaeffer. 
Quickstep, (New, 4 hands;) Rosenberger. 
Transcription, Kinkel. 
March, Mack. 
Variations, Tremaine. 
Sunbeams, Mack. 
Quickstep, - Bellak. 
Musical Echoes, Everest. 
Variations, Grobe. 
Paraphrase de Concert, _ Hoffman. 
Four Hands, Haman. 
Quickstep — Four Hands, Delaney. 
Four Hands, Hoffman. 
Six Hands, Hoffman. 
Eight Hands, Hoffman. 
Quickstep— Violin and Piano, Winner. 
Song and Chorus, Hawthorne. 
Song for Guitar, Hawthorne. 
Bee Hive—Four Hands, Mack. 
Transcribed, Wehk. 
Guitar—lInstrumental, Russell. 
Fantasia, Wyman. 
Transcription, Richards. 
Schottische, - Mack. 
Waltz, Mack. 
Rondo, Mack. 
Polka, Mack. 
Quadrilles, Mack. 
- Cotillions, Winner. 
Polonaise, Mack. 
Redowa, Mack. 
Minuet. Mack. 
Piano and Violin, Mack. 
Quickstep—Guitar and Violin, Winner. 
Violin Solo, =.) Mack. 
' Violin and Piano, Ki Stones. 
Violin and Piano, Winner. 
- Violin Solo, Hoffman. ~ 
Piano and Violin, _ Hoffman. 
Flute and Piano, _ Stones. 


Quartette—‘ Amateur Orchestra,” Stones. 
Quintette—“ Amateur Orchestra ” Stones. 
Getze. 


Easy Lesson, 


ba 


Sy | HAPPY Hours, Ballad. 


This remarkable melody, which has delighted millions B Cau C til < Q nes| S 


THE BEST OF THE SEASON, EVERYBODY |S BUYING THEM. 


Baby, what do Blossoms say? Cradle Song. 5, Ed, 
KE to A, Tenor or Soprano. S. D. S. 35 


Beneath the Rod, Sacred Song. 4,Ab,F to F, Mack. 30 
39 | LHe Dreamers, or We are Floating, Song. 4, Ad, 


30) EK to E, Sop., Solo and Chorus, O'Neill. 30 
>,| Lhe Glorious Stripes and Stars. New National 

30 Song. 4, A, E to D, Rousing Chorus. Ware. 950 
*|*Robin, Pretty Robin. Song. 3, Eb, G to G, 

60 Soprano. Loesch. 50> 
50 When the Bells began to Ring. Song and Dance. 

3, F,C to E. Martyn. 35 
20) Kiss me Mother, do not Weep. Ballad. 3, A, E 

2 to E. Meyer. 30 
50/Oh, Nicodemus. Comic Song. 3, A, Eto Fb. Ware. 35 
00 

3,| Little Hands Forever Still, Song and Chorus. 4, 

40 Ed, D to E. Pratt. 30 
| What the Daisy Said. 3, Bb, Dto E. 

50 The Song of the Season. Just out. Violetia. 40 
30| Vacant Heart. Ballad. 3,G,EtoG, Shattuck. 30 
30 718 

35|Down the Vale where Millie Sleeps. _ Song and 


20 Chorus. 3, Ed, E to-G. 


35| My First Waltz. Song and Chorus. 
75 Handsomely Illustrated. 


Huntley. 30 

3, G, D to EK, 
Mack. 40 

3, E, B to C, Im- 
' Brewster, 30 


SS Picking Cherries Down the Lane. Song and Chorus 
35 3, F,C to D. Splendid. Millard. 40 


°° | A little Crib beside the Bed. Song nied Chorus, 3, 


30 
af - Bb, Eto E. Eastburn. 35 
3, Eb, D to E. 


>, |L Cannot Meet Thee Alone. Song. 
30 : Mer Tivolie. 30 


4. G, D to BE. Perfectly ~ 
Millard. 40 


30 Any of the above can be had al Music Stores every where. 
9 | pent by Mail on receipt of price. 


r LEE & WALKER, 
OT ecm ce 922 Chestnut Street, Philad’a. 


ah Dying Nun. Song with Chorus. 


30 mense sale. 


30 - Lovely. . 
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Love ani Wealth. 


BY MISS KATIE BELLE WICHMANN, 


Love and Wealth, two suitors came 
For a bonnie maiden’s hand, 

Wealth owned castles on the earth— 
Love built his—all in the air. 


And Love came smiling in youth’s guise, 
Wooing with manly pride— 

Casting a heart’s deep tenderness 
With Wealth’s great power, beside. 


And Wealth brought costly gifts, 
Suing in lordly style— 

O’er conscious of his worth, he bent 
O’er Love a pitying smile. 


And so the two to choose between, 
The maiden said at last :— 
“ With Wealth I’ll not be bought, 
By Love’s side my lot I'll cast ! 


“ With Love's wealth I'll be content— 
With him I'll mourn—with him rejoice— 
The angels shall look down and bless 
The Love I’ve made ny choice.” 
Philadelphia, May 13th, 1873. 
soci seh-attialatsiacees 

An Hour Arter Lasor.—Take an hour 
from labor, and give it to something else. 
Give it to reading and to the enjoyment of home. 
Cheer your wife in her duties, select pleasant 
stories, and read them to your children. Try 
the habit of domesticity. The best lounging 
place is your own house, and the best club to 
join is your own family. Stick to that. idea, 
and work up the spare hour by improving it to 
the intellectual advantage of your self and house- 
hold. If you properly bestow your leisure from 
toil, you will in the end find that toil itself will 
nat be so great a burden. By study you will 
discover wherein lies the mystery of your toil; 
and means will be opened to you by which the 
business you are engaged in will assume almost 
an intellectual amusement. An hour a day 
-amounts at the end of the year to 365 hours. 
In that space how many valuable books may be 
read, how much pleasure enjoyed in your own 
home, and how blessed you will be in the grat- 
itude of your wife and the intimate and culti- 
vated love of your children ! 


Picking Cherries Down the Lane. Splendid 


Song. — 


The late Herr David. 


Born at Hamburgh, on the 19th. of June, 
1810, the late Ooncertmetster David displayed 
at an early age a decided aptitude for music, 
and, even while a boy, obtained unusual mastery 
over the violin. Scarcely had he completed his 
thirteenth year, before he was sent to Casse’, 
where, under Spohr’s guidance, he made rapid 
progress in his art. As far back as 1825, he 
undertook a long professional tour, which served 


to introduce him honorably to the world of 


music. After then remaining a considerable 
time as first violinist at the Konigstadt Theatre, 
Berlin, and subsequently at the Theatre in 
Dorpat, he was appointed Concertmetster in 
Leipsic, to replace Matthai, who had died a 
short time previously. He here enjoyed an op- 
portunity of developing and elevating his pecu- 
liar talent more and more. No less valuable, 
however, was the benefit derived by the Gewan- 
dhaus band from his efforts as leader, in which 
capacity he paid as much attention and _ intel- 
ligence to details, as he insisted on devoting 
energy and precision to every work as a whole. 
When his friend, Mendelssohn-Bartholdy, who 
was the cause of his being invited to Leipsic, 
afterwards set about founding the Conservatory 
there (1843), David joined him with fiery zeal, 
and placed his services as a teacher at the dis- 
posal of those interested in the new musical 
nursery, for the benefit of which he subsequently 
worked without cessation. A large number of 
violinists have become celebrated under his aus- 
pices. From his industry as a teacher sprang 
a long series, comprising admirable editions of 
ancient and modern classical _Concertstucke, 
Bach’s Violin Sonatas, and other things, but 
above all the model ** Violin School,’’ in which 
he poured the rich stores of his experience and 
observation. He came forward, also, as a com- 
poser, writing especially for his own instrument, 
many well conceived and effective Concertos, 
Variations, and Etudes. He entered, too, the 
sphere of the stage, with his comic opera, Hans 
Wacht, produced in 1852. Master David was 
a genuine artist, who faithfully tended, and ruled 
with a sure hand, the field he selected. He 
belonged to the circle of choice spirits who con- 
stitute the fame and glory of our town, and 
whom it will be difficult to replace.—Deutsche 
Allgemeine Zeitung. 


Who Originated Opera Bouff,, 

The claim made for Offenbach that he inven- 
ted opera-bouffe, and the allegation that he 
never forsook any other style for his present one, 
are both quite unfounded. M. Offenbach, says 
the London Atheneum, after studying in the 
Conservatoire in Paris, completed his musical 
education in his own country, Germany. He 
returned to Paris as a violoncellist of the classi- 
cal school, in 1842. He was a disciple of Bach 
and Beethoven, Haydn and Handel, Mozart 
and Mendelssohn—hence his orchestral acquire- 
ments. When he was nominated conductor at 
Theatre Francaise, it was as a classic. It was 
only when he became master at his own theatre 
(the Bouffes-Parisiens) that he began to be a 
musical parodist, begining with La Fontaine’s 
Fables This was in 1855; but in December 
1849, M. Ambroise Thomas, as we have often 
said, originated opera-bouffe in its present form, 
by the production of “ Le Caid,’” which made 
his name, and also that of Madame Uegdale. 
Every burlesque notion of M. Offenbach is sub- 
sequent in date to the “ Caid;” but he is the 
classic who has turned parodist, while M. 
Thomas.is the parodist who is now a classic, 
for has he not given us, after his own fashion, 
‘Hamlet ” and “ Mignon?” and is he not now 
the successor to Cherubini and Auber or Prin- 
cipal of the Paris Conservatoire ? M. Offenbach 
is not, therefore the founder of the opera-bouffe 
school, nor can M. Herve, M. Emile Jonas, M. 
Leo Delibes, and M. Lecoeq be fairly charged 
with being imitators of M. Offenbach. They, 
as he has done, have simply followed in the 
wake of M. Ambroise Thomas, and the latter. 
has only been an imitator of the Italian and 
Spanish burlesque operatic composers.—Home 
Journal. 


H. A. Clarke— the Editor of the Amateur and 
the author of Clarke’s New Method for the Piano 
forte, is receiving a perfect ovation from the’ 
people, everywhere, who insist that Clarke’s New | 
Method for the Piano Forte has no equal. Skep- 
tics are invited to examine the work. It is to 
be had at every Book and Music Store in the 


country. . | 


Opera Librettos— Price 15 cents each. Ask 
for Lee & Walker’s Edition, the only correct ; 
and typographically, the best edition ever issued. — 


Schubert, 

First we went to a little village out of town, 
and then to a cemetery called Maxerfriedhof, 
to see the grave of Mozart. When we came to 
the gate of the Fried-hof (peace-yard), we ask- 
ed the sexton where the grave of Mozart might 
be. A beautiful child of eight years old sat be- 
side him, weaving wreaths of green, sparsely set 
with flowers, to whom he said quickly: “Go 
you; you know where it is. Show the ladies.” 
The pretty child led us to the farther side of the 
small yard, to the grave of some prince, whose 
figure, carved in marble, lay upon histomb. A 
feeling of disappointment came over us, suppos- 
ing we had come to the wrong place. As the 
pretty one was turning to go back, a little disap- 
pointed also that we had not found what we 
came for, I said: ‘ You see this is not Mozart ; 
it is quite another name. Have you never heard 
of the name of Mozart?” She looked a little 
doubtful. ‘Is there no other monument here 
that people come to see?” She hesitated and 
said: ‘‘ Perhaps it is down on the other side.” 
We followed, and sure enough she led us to the 
grave of the great composer As she turned to 
go away again, I said: ‘ Do you know who is 
buried here?” She shook her head. In a few 
words I told her who Mozart was, and how in 
a few years she would sing his music, as what 
German child does not, and now she must never 
forget who lies here. She looked up into my 
face with such mild surprise and with such a 
sweet thoughtfulness that I’m sure she will 
never again mislead one who comes to ask for 
Mozart’s grave. 

The incident was significant of the fact that 
the tomb is not very frequently visited. Why, 
I can not say, except it is owing to the doubt 
as to,the precise spot where the body of the 
great man really lies. The first monument to 
his memory, by Schwantaler, was erected in 
Salzburg, his birthplace, fifty years after his 
death ; this was erected by the city of Vienna, in 
1854. Itis a granite monument of allegorical 
design, a life-size figure of a weeping muse hold- 
ing a harp and a scroll with a fragment of his un- 
finished requiem upon it. Upon each side of 
the base is a medallion in black marble, upon 
which are severally carved the head of Mozart, 
a broken harp, the date of erection by the city 
of Vienna, and the name of Mozart, with date 
of his birth and death. 

When Mozart was buried, on account of a 
severe rain storm, his body was only accompan- 
ied to the grave by his servant. A neglect of 
the sexton to mark the grave caused some doubt 
afterwards as to the precise spot where he lies. 
Yet the monument, if not directly above his re- 
mains, at least casts a shadow over it. Four 
young evergreens, not so high as the mournful 
granite, are the only tender mementos where he 
lies. But the homage that is daily offered up in 


The Graves of Mozart, Bee:hoven and 
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Vienna to his memory is not stinted, and of a 
character most dear to his heart. Not now is 
“ Die Entfuhrung aus dem Serail,” as the 
Emperor Joseph. said, “too sweet” for Vien- 
nese ears, or “too mighty with notes.” 

Yet all the pleasures enjoyed over the full re- 
cognition of Mozart’s mighty genius can not rec- 
oncile one to the dreary associations connected 
with the crowded spot in which he is buried. 
It is off the hot, dusty highway a few steps, 
and so filled with graves that I doubt if new 
ones can be dug without disinterring ancient 
bones. ‘There are no trees, for there is no room 
for them, shrubs and evergreens only finding 
standing room. } 

Beethoven is buried in the village cemetery 
of Wahring, upon the opposite side of the city, 
as also Franz Schubert. The cemetery is a small 
but very pretty one, filled with plants and trees 
and well kept graves. Yet the graves of the 
two great composers are planted against the old 
wall in a most barren style. At the head of 
Beethoven’s grave is a simple, flat monument of 
granite against the wall, bearing only ‘‘Beetho- 
ven” in gold letters upon the lower portion, 
and upon the apex a butterfly encircled by a 
serpent; the symbols of immortality and eternity, 
in gold also. The vault is covered with a rude 
heavy stone encircled by an iron fence, and 
within this a few ivy plants are just beginning 
their existence in the strip of poor earth between 
it and the stone. Schubert’s grave is similar 
and placed also against the wall. A bronze 
bust of the song-maker stands in a niche formed 
by a doric portal of granite. Below is inscribed 
‘‘ Music buried here a rich possession, but still 
fairer hopes. Franz Schubert lies here. 
1797. Died November 19, 1828.” 

Between Schubert and Beethoven lies Mar- 
shal McDonald, one of Napoleon’s great Gen- 
erals, and just over the path lies Ignaz Ritter 
von Legfried, who was capellmeister and direc- 
ted the music at Beethoven’s burial. Grillpart- 
zer and Nestray are also buried in this same 
cemetery. , 

On Sunday we attended church at the Hof- 
Capelle, where Schubert at one time played the 
organ. I never heard so much music shut into 
so small a space. The church is very small 
and high, so that its shape is not unlike the tall 
glass bells used to protect fancy articles. Yet 
for music there was played alternately the grand 
organ, string instruments, and brass instruments, 
and often in unison with accompanying voices. 
The basso I recognised immediately as the won- 
derful voice of Rakitansky, whom I had heard 
as Marcell ir “The Huguenots,” at the opera 
some evenings before. The voice of the soprano 


Born 


struck me as being very peculiar, and not very 
agreeable, notwithstanding the art of the singer. 
It was the voice of a boy, and not of a woman. 
During the Mass a soldier in full dress uniform 
stood at each end of the platform before the al- 


~__— 


tar. For any perceptible movement they made 


during the service, except to bend the knee oc- 
casionally, they might as well have been statues. 
While sta..ding, their bayonets moved not a 
hair’s breadth, and their falling plumes were 
as though cut in marble, though it would seem 
the very organ peals should sway them. Mil- 
itary discipline seems here to pervade even ma- 
terial things.— Cor. Cincinnati Commercial. 


No work ever acquired the popularity which 
has been accorded Getze’s New School for the 
Parlor Organ. It is the most thorough and pro- 
gressive School for the Cabinet or Parlor Organ. 


A Glorious Sentiment. 

My neighbor tells me there is no death; 
that when we die, it is our birth into another 
realm—a realm of purity and indescribable 
beauty; a realm where the light is marvellous 
in its brilliancy, where the stars never set, and 
where we recognize one another, and live for 
ever and ever! He says the better we are _ 
when this birth—not death—takes place, the 
higher accordingly we shall be raised in the 
blessed sphere we enter. My neighbor is right, 
and his doctrine, though not new, will bear 
repeating; but, unfortunately, how few of us 
ever think of it in our race for gold, glory, and 
fame in this world of chance and change. 

‘Oh! let the soul its slumbers break— 
Arouse its senses and awake 
To see how soon 
Life, in its glories, glides away, 
And the stern footsteps of decay, 


Come stealing on.” 
hep 2 


Expressions of the Emotions. 

There is nothing more wonderful in nature than 
the expressiveness of the human face, nor any- 
thing which excites a wider sympathy than this 
expression of the emotions. The whole charm of 
art lies in the expression, and no art is so powerful 
as the dramatic, in which words are interpreted | 
by looks and gestures. Any one who has seen 
a great play well acted, will know that even the 
the most powerful words convey only half their 
meaning without a visible embodiment. The 
countenance utters a thousand things which 
words miss ormar. In delicate natures it is as 
sensitive as the surface of a lake, and is ruffled 
or calmed by every breath of feeling. Each 
shade of passion, from rage to tenderness, from 
love to hate, from joy to misery, has its peculiar 
reflection, and the slightest shades of variation 
are perceptible. A glance, a blush, a smile, a 
tear, will convey in an instant the thought which 
a poet would labor for hours to express, and 
which he would, after all, fall short of. 


nik Sei tabecagpaphp es eae 

Choristers will be pleased to learn, that The 
Sabbath, the best of Church Music Books, will 
be issued in a few days. Orders on file will 
receive immediate attention.- 


Karl Maria Von Weber, 


Karl Maria Von Weber’s whole life was pas- 
sed in an atmosphere of music and art. He 
was born in 1776. The son of a musician of 
some note, his talents and inclinations were en- 
couraged from his earliest youth. He received 


a liberal education, and it was at first supposed 


that he would devote himself to painting, as he 
showed remarkable skill in handling the pencil ; 
but, always passionately fond of music, he threw 
aside his brushes, at the early age of twelve, 
and devoted himself to that most subtle of all 
arts, for the rest of his lifee He was at one 
time a pupil of Haydn, and might perhaps have 
been somewhat indebted to that master for his 
fine perception of intricate and delicate harmony. 
But the spirit of Von Weber’s music is purely 
his own ; full of subtle ideas, tender supplications. 
and rich, triumphant outbursts, it remains an 
index of Weber’s character, a true spark of the 
artist-soul. Weber’s life was uneventful. He 
lived quitely and worked out the richness of his 
mind in tones which will echo in the hearts or 
all lovers of music, for, who shall say how many 
years to come? The overtures of * Der Freis- 
chutz,’ ‘Oberon,’ and ‘ Euryanthe,’ rank among 
the most popular of concert music; and the 
opera of ‘ Der Freischutz’ possesses a hold upon 
the heart of Germany, which renders it as famil- 
iar there as a household word. In 1825, Weber 
received a commission to write an opera for the 
Covent Garden Theatre in London. He con- 
cluded it and gave the first performance in the 
spring of the following year. It was his last 
great work, ‘Oberon,’ which has been fitly called 
the deathless work of a dying man. ‘Der Freis- 
chutz’ had not been well received in England. 
The opera-going people of that day demanded a 
very different style of music, and it is said, that 
nothing but the ‘Huntsman’s Chorus,’ and the 
fantastic scene displayed of the ‘Devil’s Cavern,’ 
saved ‘Der Freischutz, from operatic death. 
The English critics compared the exquisite mel- 
odies in it to ‘wind through a keyhole.’ And 
the whole composition was generally misunder- 
stood. 

On this account a great responsibility was 
assumed, to prepare ‘Oberon’ in a manner ¢al- 
culated to be acceptable to the English mind. 
A well known English playwright, Planche, was 
to prepare the text, and a short correspondence 
passed between him and Weber, which is of 
much interest, as it reveals the perplexities of 
both poet and composer, in the endeavor to re- 
concile artistic feeling with the popular taste of 
the time. Weber was a perfect student of the 
English language, and his proficiency strikes 
one with wonder on reading these letters. 
Commenting on the text of the first act, he says 
after praising the feeling and genius of the ver- 
ses: ‘The art of an English opera is certainly 
very different from a German one. The Eng- 
lish is more a drama with songs, but in the first 
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act of ‘Oberon,’ there is nothing I could wish 
changed except the final. The chorus is con- 
ducted to its place, I think rather forcibly.’ 
After receiving the text of acts second and 
third, he writes again to Planche: ‘These two 
acts are filled with the greatest beauties. I 
embraced the whole in love, and will endeavor 
not to remain behind you.’ To this acknowl- 
edgement of your work you can give credit the 
more, as I must repeat, that the cut of the whole 
is very foreign to all my ideas and maxims. 
The intermixing of so many principal actors 
who do not sing—the omission of the music in 
the most important moments—all these things 
deprive our ‘Oberon’ of the title of an opera, and 
will make him unfit for all other theatres in 
Europe, which is a very bad thing for me.’ 
The desire for endless musical repetition which 
is such a marked feature in many of the most 
popular operas, appears also strong in Weber. 
He writes Planche: ‘I beg leave to observe 
that the composer looks more for the expression 
of feelings, than the figurative ; the former he 
may repeat and develop in all their gradations, 
but verses like : 
‘Like the spot the tulip weareth, 
Deep within its dewy urn,’ 

or in Oberon’s song— 
‘Like hopes that deceive us, 


Or false friends that leave us, 
Soon as descendeth prosperity’s sun, 


must be said only once. | 

Seated, begging to be excused for so much 
liberty of criticism and suggestion, he adds: 
‘But poets and composers live in a sort of angels’ 
marriage, which demands a reciprocal trust. 

Meanwhile Weber’s health was failing al- 
though, on the completion of ‘Oberon,’ he cal- 
led himself better, and came to London to sup- 
erintend the rehearsals and performances in per- 
son. ‘There was much trouble to find suitable 
persons to undertake the parts, as the quality of 
both actor and singer was required to represent 
faithfully any character in ‘Oberon ;’ but at last 
a full cast was made out, and the rehearsals 
began ; Weber always being present to direct all 
parts in harmony with his idea. 

The opening performance, on April 26th,1826, 
was the occasion of unbounded applause; and 
Weber, who had conducted the whole, himself, 
was overwhelmed with honor and praise. He 
joyfully exclaimed to Planche: “Let us write 
another opera together, more after our own heart, 
and show the world what we really can do.” 
But it was not to be, for Weber's life was draw- 
ing to an early close. | 

On the 26th of May he gave a concert in Lon- 
don; at the rehearsal of which, it is related, 
that when the chorus commenced singing a 
prayer at the top of their lungs, Weber hushed 
them down instantly, exclaiming: “If you were 
in the presence of God Almighty, you would 
not speak loud.” 


passed away peacefully. 
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. After this concert we hear no more of him 
until on the 5th of June, ten days afterward, he 
was found dead in hisroom. He had apparently 
He was reclining, 
still dressed in his ordinary clothes, his right 
hand resting on the keys of a small composing 
instrument which was his constant companion 
to the very last, following and striving to grasp 
the melodies which filled his soul, he ceased his 


labor, to listen to diviner harmonies—harmo- 


nies which, all his life, had hovered in the air 
around him, just beyond his grasp.—Appleton’s 
Art Journal. 


Mop.ue. Inma De Mursxka, who has been 
secured by Maretzek for the next operatic sea- 
son, isa native of Hungary. She first appeared 
in London, at Her Majesty’s Theatre, where she 
made her debut in 1865, as ‘‘Lucia,” a character 
which is still one of the most attractive among 
her many and varied representations. 
are, however, other parts requiring an excep- 
tionally high range of voice, which is possessed 
by very few singers to such extent as by Mdlle. 
de Murska. She is one of the best representa- 
tives of such parts. The music for the Queen of 
Night, in Mozart’s ‘Die Zauberflote”’ (“Il Flauto 
Magico”’), is an instance of this, having been 
written specially for a singer of the time, who 
possessed a rare command of the highest soprano 
notes—the aria “ Gl’angui” extending to F in 
alto. Not only in this opera, but also in various 
others, has the exceptional valueof Mdlle. ds 
Murska been proved, here as well as abroad, and 
with a recent development of vocal and dramatic 
power that we have already commented on. 
The brilliancy of her voice and her facile execu- 
tion of the most difficult bravura passages have 
been admirably displayed, not only in the charac- 
ters already specified, but also as Dinorah, the 
Princess, in ‘Roberto ;” the Queen, in ‘Les 
Huguenots,” and other parts. 


a 


FAMILIARITY with American geography is 
not the strong point of the literary Briton, and 
in particular of Lady Georgiana Fullerton. In 
her romance, “Too Strange, Not to be True,” 
Charlotte of Brunswick, early in the last centu- 
ry, settles upon the Lower Mississippi, where 
the Rocky Mountains are visible from her 
windows, and where, amid the gambolings of 
monkeys and the tumbling of buffaloes, she 
gathers the lotus-flowers from out the tropical 
luxuriance, and in the twilight rows her canoe 
tothe Falls of Minnehaha, narrowly escaping 
the alligators, but returns in time for tea, and to 
amuse herself quoting lLongfellow’s song, 
‘‘Hiawatha,” which she has heard the Indians 
chanting in their forest palaces. 


“Squeeze me Joe.” —a first-class comic song— 
devoid of all vulgar sentiment, with a taking 
chorus and splendid melody. Everybody likes it. 


There’ 
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the 20th of each month, and if net received within a reason. 
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A cross marked on the margin of this paragraph significs 
that the subscription expires with the number so marked. 
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REA DY ! 
The publishers take pride in announcing the fact that the 
New Chromo, “* Happy Hours,”’ 


is now ready, and a copy has been sent to each subseriber 
to THe Amareur. As we anticipated, the demand for 
‘‘Jlappy Hours” has been immense, and our corps of AMA- 
T+ UR attachees has been called on for double duty, to attend 
tv the thousands of new subscribers to Toe AMATEUR. 

Hvery day, canvassers’ listy, containing fifty, eighty and 
sone over one hundred names, are received by us, and evcry 
hedy is delighted with the Chromo, which can be had only 
by subscribing to Taz AMATEUR. 

Price of Chromo, ** Happy Hou:s,”’ $5.00. 

Subscription to Tur Amateur, (including the Chromo, 

Happy Hours,’’) only One Doliar per ycar. 

Address, 

LEE & WALKER, 


922 Chestnut St., Philadelphia. 


We Have No Back Numbers 


Ofthe Amateur. Hereafter all subscriptions must neces- 
sarily commence with the current number. We have endeav- 
ored to begin subscriptions with any back numbers desired 
by our patrons, but our supply has become entirely ex- 
hausted, and we have not a single copy of Vols I, II, or 
If on hand. Each number is complete in itself, and each 
succeeding issue is better than its predecessor, so that sub- 
scribers actually gain by not dating subscriptions back. 


. 


When we announced in August Amareur that the Chromo, 
‘* Happy Hours” was ready, and would be forwarded im- 
mediately to all subscribers, we felt assured that we had a 
sufficient number of copies to attend to all applicants, but 
within one week from the publication of the fact, every copy 
was exhausted. Five Thousand additional Chromos have 
bsen sent out, and we have now completed arrangemcnts by 
which we will be able to send Chromos to all subscribers, 
on the dates of the receipt by us, of the subscriptions. 


WaytTeD.—Canvassers in every City, Town and Village 
in the United States and Canadu—liberal commission. No 
publication offers equal inducements, everybody wants the 
AMATEUR. Each number contains three pieces of new and 
popular music, printed from full sized music plates. Each 
number contains an invaluable list of hints, sketches, etc.; 
interesting to everybody. Each subscriber receives the 
handsome chromo, “ Happy Hours,” and the subscription 
is only One Dollar per year. Canvassers can readily make 
from ten to twenty dollars per day. ‘ 

| Lobenispbpiaphen at 

“ The Dying Nun.—The unprecedented suc- 
cess of this plaintive little ballad, has necessi- 
tated a new edition, which is presented in the 
best style of Music typography. 
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We wish some of our Philadelphia singers and 
players would seriously ponder on the remarks in 
our London letter, in this issue, concerning Song 
Concerts. Unquestionably, the most popular 
form of music is the song. Old and young, the 
cultivated musician and the amateur, can all en- 
joy a well sung, well written song. There seems 
to be an impression, that the only music appro- 
priate for concert purposes, is the startling— 
something to exhibit the high notes of the sopra- 
no, or the low notes of the bass This is sure'y a 
mistake. One great reason of the popularity of 
the minstrels, is the fact, that they sing melo- 
dious ballads, easy to understand and remember. 

We would not be understood to recommend 
the same class of songs for concert purposes, but 
there are hundreds of gems by American, Ger- 
man and English writers, that are never heard 
out of the parlor. Will not some enterprising 
impressario give us a series of Song and Ballad 
Concerts this season. We think it is worth the 
trial, aud will not result in pecuniary loss. 


nave Sante eee 

“© Chesney-Wold Quadrilles” and ‘Come 
Here Waltz,” dedicated to Madame Janauschek, 
and performed at all the entertainments of that 
distinguished artiste, have had an unprecedented 
sale. Both compositions are embellished with 
handsome portraits of the celebrated tragedienne. 

Pit abosh fade ort 

We understand that Mr. Sentz is organizing 
a band of gigantic proportions, under the aus- 
pices of the Reform Club, of this city. In com- 
mon with his many friends, we wish him “ good 
speed.” 

Mr. Sentz is also to be at his old post, as 
leader of the Handel & Haydn Society. We 
congratulate the Society, that their fears of his 
departure fromthe city, were groundless. 


During our absence, some irreverent imp took 
the liberty, not only of making jokes at our ex- 
pense, but actually inserting them in our own 
paper. Our thousands of sympathizing readers 
will be rejoiced to hear that this insubordination 
has been summarily punished. One of us pre- 
sented the us with a pistol-barrel, firmly secured 
t a piece of wood, by astring. With this in- 
strument of justice in our hand, we confronted 


the culprit, and—-—we forbear. Sufficient to 


say, it can’t happen again. 


The dedication of our New Masonic Temple 
was a complete success. The local papers of the 
day teemed with complete descriptions of the 
ceremonies. On the occasion, The Grand 
Masonic March, by Stern, was performed with 
great satisfaction to everybody. The piano 
arrangement, with the splendid picture of the 
New Temple, has been in immense demand, and 
thousands of copies were taken home by our 
visitors. 


These Concerts, which are to be given on 
Saturday Afternoons, at Horticultural Hall, are 
an assured thing, as the Hall has been taken, 
the musicians engaged and arrangements entered 
into for advertising and so fourth. 

The first concert will take place on Saturday 
Afternoon, the first of November, at 3 o'clock, 
and further concertson every Saturday afternoon 
thereafter, until the series of twenty concerts will 
have been given. 

The subscription price for the whole twenty 
concerts is only Five Dollars, for which the 
subscriber either gets a regular season ticket, 
or twenty coupon tickets, which can be used at 
any concert and by any one. 

Subscription lists are open at all the Music 
stores. As the subscriptions are limited to one 
thousand, they are being rapidly taken. 

These concerts are being undertaken by the 
brothers William and Edmund Wolsieffer, and 


deserve to be successful. 


“ Ola: ke’s New Method for the Piano Forte is 
the book,” writes the principal of one of our 
largest suburban academies. ‘We have been 
using a well known method for years, but Clarke’s 
is superior beyond comparison. Our scholars 
study with avidity and practice with pleasure 
the exercises found in Clarke’s. Our teachers 
endorse it thoroughly as the best in every 
respect.” 


The Vocal Union. 


The first concert of the above popular society, 
of which Prof. William Wolsieffer is the suc- 
cessful director, will take place at Musical Fund 
Hall, on Saturday evening, the 29th of Novem- 
ber next. 

The other two concerts for the season of 
1873-’74, occur on the 12th of February and 
the 30th of April, of next year. 

Subscriptions for membership are still ac- 
cepted. 


is DO AN nas a SES LTST TAN 

Mr. Jonn F. Perry, of Boston, paid us a visit 
recently. Mr. Perry has retired from the well 
known firm of White, Smith & Perry of Boston, 
and intends a recreative European tour. | 

POS FOES ONES ah 

The Music Primer for the People, is Hood’s 
Musical Manual— filled with little and big hints, 
explanations and definitions. Valuable to pupil 
and teacher. 


Tur “ MaNNERCHOR,” the oldest male sing- 
ing society in the United States, will give a 
Grand Concert some time this or next month, 
for the benefit of the society, at their own pretty 
Hall, at the northeast corner of Franklin Street 
and Fairmount Avenue. — . 

Prof. Wm. Wolsieffer is the leader of the 
‘¢ Meennerchor.”’ 


en rn et a ee an 


New Music for November. 


VOCAL. 
0 Fair Dove! O Fond Dove ............... Gattey. 30 
Robin, Pretiy Robin................... do diene Loesch. 50 
Thinking of Thee.................. ...eeeeBlumenthal. 40 
tilorious Siripes and Stars. National Song and 
CU OPE: sccenckenéiissinan bene cid sathos senate. OO 
Baby, what do Blossoms sayt | Cradle Song. 
Tenor or Soprano............. "¥ 8. De Si 85 
*My first Waitz. Song............ pads anens val Mack. 40 
Do as Near Right as You Can ..... Frank Green. 35 
*Alone, andfrom Home. New edition...Stanley. 50 
INSTRUMENTAL. 

Cricket on the Hearth Polka Mazurka ..Green. 50 
re kk gall aR Oe Bis pile cook a Hull. 35 
*Royal Persian Mareh.............. ........Watson. 50 
Rippies on the Luke ................000.6 oo S. Smith. 75 
Silver Star Galop...........0....00..s0e0-+ Hoffman. 30 
*La Tutelle. . Fantasit...........0r00 sscsvees Meyer. 50 

FOUR HAND PIECES, 
Polka des Moineaux................ Te .Jeannot. 60 

VIOLIN. 

New Vienna Walizes................ Sifuenbes Winner. 40 
Birds of Passage ........... .... hive iin tees Wichtl. 10 
The Request...... sipiihesaa ohblet ia sig tate on tes Wichtl. 10 
farewell to Wiuter .............. ce i ae Wichtl. 10 
ME ES seek bs wns sek wkicGe es oce sy oe. wecanes ....Wichtl 10 
Winter song................ be Yheay. iiss Pickdades OnE. 20 
The Riile........ edemeyiae lide nanonia ruchhaebennile sap Wichtl. 10 
HO TODOS soe ss bs ccc cacccesecces gi -Wichtl. 10 
The Garden........... etacse tee ee ae Vetmnbowy Wichtl. 10 
BEL CGS 20 BIS 05005 008'sdesinp dey aeeedeypinse sanis Wichtl. 10 
TEIN HOOT heeds sasccsnee inn tap peasqondciseotacen WithtL, — 10 
Little Sheep.............. Rscciies IEAM I Wichtl. 10 

VIOLIN AND PIANO. 
New Vienna Waltzes............ccer.sscseees .Winner. 90 
Un Ballo in Maseiera....... bese bat shi: Wichtl. 80 
Bird, of Passage. No. 1.............. REN Wichtl. 30 
Tae Request ..... OAR ab eoniaadn Se eahiiieas nok wks Wichtl. 30 
Farewell to Winter............. Pe Berek B Meta Wichtl. 30 
Morning SOG ...........e0e 00 DivAveiaabiadacs4rs Wichtl. 3 
May Song........ ERLE REN ae LRT eH Wichtl. 30 
Winter Soug ........... Kctirbsided Pradieid e..Wichtl. 380 
WHO BEBO. hertione MN dgdl thai tees heas cues Wichtl. 380 
To Innocenee .......... SUE haces nth eile ones Wichtl. 30 
The Garden........... ore era Se Sts weseedis Wichtl. 380 
Birds in Spring........ BES Pee ER ee OU PEO Wichtl. 380 
Happy Boy......... paegetguslettaneetrohins tas” chides Wichtl. 30 
DAGGIO BOOM i sacd inch nsetesd sicepenireds sabia tide Wichtl. 30 

TWO VIOLINS 
Birds of ire easthicliianedssvcsen WERE, EO 
The Request ....... b dibdbarsacn a eee eee y reuse Wichtl. 20 
Fareweil to isk il ketch oats otsinel ..s.Wichtl. 20 
PETE, CHOWN Saco cesatncessciecescongessneceeae- WIGNUL,” 20 
FEF TOME siisis canst cpsinceiveciss sevkew acanasss ones WiGhth 20 
WE AOE OUP vscaiscedis css cnipo sense ..Wichtl. 20 
J, 8 i re sdkne Cuanbed peo pe eye Wichtl. 20 
To [mMOCONCE............s0cesceceees i derdcag eee ey: “20 
Ie WU vas 0 sndeccpesinase) «dechabesiness scoens AGREE.) 20 
Birds in Spring..................6. L cantons aplaw il Wichtl. 20 
Happy Boy............. thle DEER oe Reneeres: -Wichtl. 20 
Little Sheep....... stishand Mics unseat nanan ...eWichtl. 20 
TWO VIOLINS AND PIANO. 

Birds of Passage. No. 1........... Peers ion daa 85 
The Request........ ARAN Foy kaa a: * Roadie Wichtl. 35 
Farewell to Wiuter...... ...0....s0.se00 ..Wichtl, 85 
eS EE eo Tone ae eee Wichtl. 35 
WR I aikaives baie actirdetags sesh ts sees ox Wichtl. 35 
Wy TINS THUR. sic bstenscncdavaveee ye seks ines -eeewsWichtl, 85 
The Riile............ sddpanrevbgtecwaas tu BRAY A Wichtl. 385 
To Innocence ..... iaie-hcbeniaetsheeeesncskohs WORE. . GB 
ae PGE a aca ntes condeost couschs es ape ath Wichtl. 385 
Birds in Spring... eds Freadvnek Fiesseehiveestan Ween: BS 
Happy Boy....... haveies thi sings satan dreesstacee een, BS 
Little Sheep............... pin'sns sap ceninn bes gaccce TABNGL, .. OO 

FLUTE AND PIANO. 
Un Ballo in Maschera.............. Seek <u Wichtl. 1.25 

BOOKS. 

Clarke’s New Method for the Piano Forte.......3.75 
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REAQ TH: ENDORSEMENTS OF 


Clarke’s New Method for the Piano Forte, 
PROM PROMINENT TRACHERS AND OTHERS. 


A casual glance at “Clarke’s New Method for Piano,” 
recently issued by Lee & Walker, of Philadelphia, im- 
pressed me with the belief that it was a work of high 
merit. A more leisurely and careful examination of the 
same, not only confirms that opinion, but justifies me in 
pronouncing it worthy of being considered a standard 
method, and, in my estimation, it cannot fail to take its 
rank as such. I would specially commend the progressive 
order of the exercises, which, with proper care on the 
pupil’s part, must gradually lead him on from grade to 
grade, to inevitable success in the delightful art of Piano 
playing. In this book may be fuund a very worthy 
feature, and one much to be commended, but which, un- 
furtunately, is too often overlooked in “ Piano Methods” 
(so-called, but are fur from being Methodical!) I refer to 
the judicious empluyment and proper location of the third 
finger, of the two hands, in chords and arpegyios. I 
have found, from long experience in teaching, that pupils 
naturally, from the weakness of the third, substitute the 
second finger, to the entire neglect of the furmer, thereby 
estublishing an ungraceful, unsteady and pernicious system 
of fingering, which will in after years ever be deplored, and 
can never be rectified except with untold difficulty. 

This work, replete with the customary exercises, &c., 
so indispensible to the student’s progress, contains also a 


guod sprinkling of pleasing, yet instructive melodies, well |: 


selected, carefully arranged and fingered, which, naturally, 
are cheering to the ear, and serve to divert the mind from 
the monotony and weariness of the former. There can be 
no denying that this variety, not only gratifies, but en- 
courages the young student to renewed effurts to push on 
The book seems well balanced in this re- 
spect and cannot fail of.general approval. The typo- 
graphical appearanee throughout the work, challenges 
competition. I believe the general adoption of ‘ Clarke’s 
New Method” is already assured, and I- earnestly trust 
that the Editor and enterprisirg publishers, may in good 
time, reap a golden harvest of success fur their efforts to 
serve the Musical Community. 
EDWARD 8. CUMMINGS, Pror. or Music. 


564 Lexington Avenue, New York City. 
October Ist., 1873. 


to final success. 


New York, Se; tember 30, 1873, 
Mess. Lee & Wavker, GentLemMeN.—Having examined 
the contents of your “ Clarke’s New Method for the Piano 
Forte,” I am gratified to testify, not only to its excellence, 
but to say, that it is the best instruction book (for begin- 
ners particularly, and also those having made some pro- 
gress) that has been published within the last twenty years. 

Yours Respectfully, 
F. HENSLER. 


September, 25th, 1873. 
Mess. Lee & WALKER, GeNTLEMEN.—I have examined 
your “ Clarke’s New Method for the Piano Forte,” and take 
great pleasure in recommending it to the use of the profes- 
sion. Yours truly, 


Miss 8S. PARKER. 
Philadelphia, September 30, 1873. 
Mess. Let & WALKER, GentLeEMEN.—After having ex- 
amined “ Clarke’s New Method for the Piano Forte,” I have 
come to the conclusion, that it surpasses all books of this 
kind that I have ever seen. 


LOUIS REIMER. 


New York, September 24th, 1873. 
Mess. Lez & WALKER, GENTLEMEN.—Your book entitled 
“‘Clarke’s New Method for the Piano Forte” pleases me 
very much, so much so, that I intend one of my little 


daughters to study from it. Resp. Yours, 
G. W. MORGAN. 


Organist, Rev. T. De Witt TatMaGa’s TABERNACLE 
Cuurca, Brooklyn. 


PITSBURGH FEMALE COLLEGE, October 1st, 1873. 
Muss. Leg & Wacker, GuntLemEeN.—Your latest pub- 
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lication, of “ Clarke’s New Method for the Piano Forte,” is 
a work where honesty and capacity are everywhere evident. 
Any student going through this book with a competent 
teacher, cannot fail to bccome a creditable performer. 
Assuring you, that I shall take great pleasure in recom- 


mending it, I am, Yours very truly, 
G. BLESSNER. 


Kinston, N. C., September 24th, 1873. 
Mess. Lege & WALKER, GENTLEMEN.—* Clarke’s New 
Method for the Piano Forte” received. I have hurriedly 
examined the work, and consider it the most progressive 
work of the kind which I have ever seen, in fact I am de- 
lighted with it. Yours Respectfully, 
HELEN ROUNTREE. 


The International Bureau, N. Y , September 29th, 1873. 
Messrs. Les & Wacker, Desr Sirs.—I have given a 
careful examination to “ Clarke’s New Method for the 
Piano Forte” recently issued by your house, and can freely 
say that it not only “ compares favorably,” but it presents 
some features, far superior to any other Method I have 
seen, In a teaching experience of many years, and I trust 
that the author may be repaid for his labor and research by 
a sale commensurate with the merits of his work. 
Truly, yours, 
HENRY TUCKER. 
Gloiteester City, September 25th, 1873. 
Messrs. Let & WAtkKER.—I have carefully examined 
the contents of “ Clarke’s New Method for the Piano Forte,’’ 
and think it superior to all others, shall recommend it to 
my pupils. Yours, respectfully, 


A D. SIDDONS. 

Gloucester City, September 24th, 1873. 
Messrs. Ler & WaLker.—I have examined “ Clarke’s 
New Method for the Piano Forte,” and it is just what has 
long been needed to break the nonotony which occurs in 
the study of music. Its efficacy lies in giving the pupil a 
series of studies which are interesting, and at the same 
time conquering the difficulties of music. 

Yours, respectfully, 


EMMA STINE. 


Phi'adelphia, September 27th, 1873. 
Mess. Lee & WALKER, GENTLEMEN.—I have thoroughly 
examined your ‘‘Clarke’s New Method for the Piano 
Forte,” and think it the most comp!ete and best arranged 
work of the kind ever published. Yours truly, 
A. H. ROSEWIG., 
Philadelphia, September 20th, 1873. 
Messrs. Les & Waker, Dear Six.—I am in receipt of 
“Clarke’s New Method for the Piano Forte,’ and hasten 
to congratulate you upon having published one of the 
most practical and elegant works ever offered to the public, 
and which, in my opinion, is faultless. Mr. Clark, in his 
recent work, has embodied his own excellencies, viz:,a clear 
head and skilfull hand, and has laid out a Method so pro- 
gressive as to hasten the progress of individual pupils, 
and lighten the labors of the teacher. Wishing the * New 
Method” every succes». 
I remain, very sincerely, ELLEN EVEREST. 


’ 


Philadelphia, September 25th, 1873. 

Mess. Ler & WALKER, GENTLEMEN,—I have carefully 
examined “‘Clarke’s New Method for the Piano Forte,” and 
I must say, with pleasure, that I consider it an excellent 
work. The clearness and lucidity with which it brings a 
true and progressive Musical knowledge before the pupil, 
makes it well calculated for what it is intended. I recom- 
mend it with pleasure to all those who wish to progress 


rapidly in the study of Music. 
WM. J. LEMON. 


—Messrs. Lee & Watker, of Philadelphia, have just 
issued a “ New Method fur the Piano Forte,” by Huan A. 
CLARKE, embracing all the latest improvements in the 
technic of the instrument. It is an exhaustive analysis of 
the scales and chords, comprising a carefully selected 
series of studies from the great masters. Teachers of 
music in Philadelphia are generally adopting the work, 
and Mor@an, the eminent organist, has selected it for his 
daughter, who now studies from it exclusively—New York 
Home Journal. 


SIsTERS OF THE STRANGERS.—A musical en- 
tertainment was given last Thursday evening at 
the piano rooms of Messrs. Hazleton Brothers, 
34 and 36 University Place, in aid of the fund 
for the Sisters of the Strangers. The vocalists 
were Miss Jenny Ritzmer, Mr. C. H. P. Meigs, 
Mr. J. R. Thomas. Mr. W. H. Pope and 
Miss E. V. Proudfoot gave some very respect- 
able recitations. The audience filled the large 
room, and the entertaiment was a success, finan- 
cially as well as artistically. The instrument 
used on this occasion was one of Hazleton 

Brothers’ new scale concert grand pianos, of 
great beauty of workmanship, depth and 
purity of tone; just such an instrument as might 
be expected from this house, which has won a 
well-merited position among leading piano 
manufactures.— Home Journal. 


One thousand newspapers in New England 
and the Middle States pronounce “ Picking 
Cherries down the Lane” and ‘“ Happy Hours ” 
‘the best songs from the pen of Millard, of whom 
it is said, truly, that he never wrote a poor song. 
The endorsement of the press has been verified 
by the people. 


i <  -  - 


“Mr. Duvivier’s ‘Symphonic Fantasia,’ 
founded on themes from his opera, The High- 
land Widow, will be”—writes The Observer— 
‘‘a valuable addition to orchestral repertories, its 
skillfully varied orchestration and solid harmon- 
ies being such as to satisfy professional critics, 
while its abundance of melody and picturesque 
character ensure its popularity with the general 


public. The work commences with an ‘Intro- 
duction,’ followed by a ‘Rustic chorus.’ This 
leads to the scene of the ‘Magic Mirror,’ with 


solo passages for the clarionet, admirably played 
by Mr. Snelling. Thenextscene, ‘The Village 
merry-making,’ is full of animation; and the 
different elements of the crowd are well typified 
in the distribution of the score. Next comes 
‘The Highland Piper,’ with a duet for oboe 
(Mr. Malsch) and coranglais , Mr. G. Horton). 
Both instruments were excellently played. -One 
of the most interesting portions of the work was 
the succeeding scene, descriptive of the ‘Rising 
of the Moon,’ and the ‘Calm of Night.’ This 
was really a piece of fine ‘tone painting,’ and a 
mysterious effect was given by the occasional 
reiteration of a single note, played pianissimo, 
on the large drum, while violins and tenors were 
giving forth adreamy, soft melody. ‘Then came 
a sudden trumpet-call, followed by sounds of 
combat, a few bars of prayer music, and the 
final ‘Triumphal Chorus.’ The work was fre- 
quently interrupted by applause, and the com- 
poser was called on to the platform for a special 
tribute of cheering.” 


Picking Cherries Down the Lane. The most 
Charming Song out. 
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A hard-shell Baptist minister over in In- 
diana, who married a fortnight after his wife’s 
death, made the following satisfactory explana- 
tion in the pulpit the Sunday following: “I 
searched the scriptures from Ginisees to River- 
lations and found plenty of promises to the 
wider but nary one to the widerer. And so I 
took that the good Lord didn’t waste sympathy 
on a man when it was in hs power to comfort 
himself, and having a first rate chance to marry 
in the Lord, I did so, and would do so again. 
Besides, brethren, I considered that poor Patsy 
was just as dead as she ever would be.” 


While anticipating success for Clarke’s New 
Method for the Piano Forte, we were not pre- 
pared for the enormous demand which absorbed 
every copy of the first edition. Even a hasty 
examination satisfies the teacher and the scholar, 
that Clarke’s stands without an equal. 

BEE Robie ee Rees 

Mock not at those who are misshapen by 
nature. A poor man is a picture of God’s own 
making, but set in a plain frame, not gilded; a 
deformed man is also his workmanship, but not 
drawn with even lines and lively colors. ‘Their 
souls have been the chapels of sanctity, whose 
bodies have been the hospitals of deformity. 


A correspondent of a German paper narrates 
that an exhibition of corsets, in the Spanish 
Department of the Vienna Exhibition, attracts 
the undivided attention of lady visitors thereto. 
He thinks that it would be well to distribute to 
each one of these ladies a photograph of a cer- 
tain funeral monument which may be seen in 
the cemetery at Stendal, in Prussia. Beneath 
this monument lies the remains of a young girl 
whose fate is best expressed by the inscription 
engraved upon the tomb: She died of a corset. 


The history of the Oxen Waltz, which accom- 
panies that well known composition, is a musical 
episode that is worth knowing, and the Waltz is 
a musical treat that is really enjoyable. The 
title is embellished with veritable Oxen, supposed 
to be from the painting by the celebrated Rosa 


Bonheur. 
—————<e>——____ 


TruE Frienps.—We may seek for friends, 
and fail to find them—we may even zealously 
strive to make friends, and yet realize in our 
sad experience that we have but made enemies; 
but we have it in our power to be able to say, 
“It has been my privilege to bea true friend: 
and better suffer as the friend deceived, than the 
base deceiver of a friend.” 


Parties in need of Music Books, would do 
well to send for Lee & Walker’s List of Valuable 
Music Books, which will be forwarded to any 


address. 
he 


Pianos are a high-toned set, being always 
grand, square, or upright. 


Vou Butow, like Rubenstein, plays without 
notes. ‘The London papers mention the follow- 
ing anecdote: All pieces were played from 
memory, but not once did Dr. Bulow seem at 
a loss, or falter; and his sang froid was shown 
in the middle of one of the works, when a pro- 
gramme was just falling on the keys, which he 
caught, whilst continuing his playing, with his 
right hand, and threw behind him, going on like 
a practised orator, the thread of whose discourse 
is never affected by an interruption. We notice 
one difference between the programme of Von 
Bulow and that of Rubenstein. Von Bulow 
plays Wagner, but Rubenstein does not like the 
Wagnerian music, and passed it by. 

Lip nsipnmmindabinthdlitiou ds 
Another Invasion. 

CANADA THE OBJECTIVE Point.—We have 
it on good authority, that Clarke’s New Method 
for the Piano Forte has already reached 
Canada, and is causing quite an excitement 
among our Music loving neighbors. Inquiries 
have been made at all Music Stores, and copies 
are now en route to partially supply the demand. 
Everybody wants Clarke’s. 

s-abatnaaieiiiitaiaidl saad 

“Wart a wonderful thing is human patience !”’ 
exclaims a writer, in // 7rovatore, and then pro- 
ceeds to inform us that Ercole Gedoni, a. mem- 
ber of the chorus at the theatre of Forli, has 
succeeded in teaching a rabbit to sing with mar- 
vellous accuracy the final air of the tenor in 
Lucia, and the romance of the baritone in 
Roberto Devereux. ‘What a wonderful thing 
is human gullibility !” the writer in the Trovatore 
might have added, if he expected any one to 
credit his wonderfnl statement. 


——_ — + 3 


METHOD or TaLkinG.—Talk often in com- 
pany, and in a way which shows that you under- 
stand what is said around you. But do not talk 
long In that case you are apt to tire your 
hearers. There are many persons, who, though 
they have nothing to talk of, never know 
when to leave off talking. There are some who 
labor under so great and insatiable a desire for 
talking, that they will even interrupt others when 
about to speak. We should in society never 
talk of our own or others domestic affairs. 
Yours are of no interest to them, and theirs 
should not be to you. Besides, the subject is 
of so delicate a nature, that, with the best inten- 
tions it is a chance if we do not make some 
mortifying mistake, or wound the feelings of 
some of the company. 


—_——_—_——-~ep>_-____ —__- 


Violin and Flute players should procure copies 
of the “ Musical Pastime,” containing a select 
collection of the popular and standard Music, ar- 
ranged as duetts for Violin and Piano, and Flute 
and Piano. Also in separate volumes, as Violin 
Solos and Flute Solos. Read table of contents; 
on cover page. 


Correspondence. 


New York. 
October, 1873. 


Notwithstanding the financial cyclone which 
has just swept through Wall street, our Musical 
and Dramatic Season opened most auspiciously, 
and on the evenings announced. Nilsson’s re- 
appearance at the Academy of Music was an 
absolute ovation; nor can less be said _ of 
Lucca’s, at the Grand Opera House. Both 
cantatrices were eminently successful, and were 
received with that unmistakable warmth which 
is always evinced towards true genius. 

Ilma di Murska and Campanini may be said 
to be the only pure and sparkling new blood 
which has been infused into the Maretzek and 
the Strakosch companies, individually. Di 
Murska, without being the finest actress, or 
having the best vuice among the soprani now 
here, is, in some respects, by far the greatest 
singer. Her voice, although somewhat hard 
and unsympathetic in the lower register, becomes 
singularly pure and melodious, as it ascends. 
In all, it is a miracle of beauty, flexibility, 
sweetness and power. Here she sets all com- 
petition at defiance. Here she revels in a song, 
in a manner so bewildering to the critic, that 
he feels himself unable to account for the 
brilliancy of achievements he had_ hitherto 
heard, accomplished by an instrument only. 
Her shake, on any note; her staccato; her 
chromatic scale, backward and forward; and 
her pure, delicate and unfailing sostenyto, on 
even her very highest note—wherever that may 
be—are all of a character so extraordinary as to 
elicit the utmost surprise and admiration. She 
made her debut here in Sonnambula, and 
appeared subsequently in Zueta. On _ both 
occasions, the applause shook the house to its 
very centre. It is said that before her short 
season closes, we shall have her in her great 
role, “Queen of Night,” in J? Flauto Magico. 

Neither the voice nor the singing of Campa- 
nini has. been overrated by the Europzan press, 
although he is not an actor of the first water. 
Besides, his stage presence is not imposing or 
fascinating. His cultivation, however, is un- 
doubted; and his scale, up to that enviable 
high C, so pure, so true, so melifluous and so 
even, that it seems to form but one register 
only, and that of the greatest beauty. His 
first apperaance here, was in Lucrezta, in which 
he was greeted with tremendous applause. 

Of the famous Tamberlik, I have nothing to 
say more than is already known to the Musical 
World. Like Mario, he is sitting in the western 
sky of song, but is not yet so near the horizon ; 
for he is still able to gather his dying glories 


around him as a mantle, and illumine the spot 


where he stands. 
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Although Nannetti, the basso of the Strakosch 
Troupe, has a good voice, and is a respectable 
actor, he falls far short of Jamet, as Mephisto. 

This is especially noticeable in the Drinking 
Song, and in the Serenade. This company, 
nevertheless, possesses a greater number of really 
good artists than that of Maretzek, excellent as 
the latter is in many respects. Torriani, Cary, 
Maurel and Del Puente are all of rare powers ; 
while at the Grand Opera House, Mari, Reyna, 
Huck and Bussi are all but worthless. However 
as Maretzek has Lucca, Di Murska, Tamberlik, 
Jamet and Vizzani to fall back on, there is but 
little fear of his success when he chooses to avail 
himself of all his resources. As it is, he com- 
mands respectable houses, but not so large or 
fashionable as appear at the Academy. The 


latter, however, may to some extent, be owing. 


to the location of the Grand Opera House, which 
is not in an aristocratic quarter of the city. 
Strakosch is, I believe, to give us Atda and Lo- 
hengrin before the close of the season, I am 
curious to hear how Muzio will conduct the lat- 
ter, if he does conduct it, for there does not ap- 
pear to be one drop of the fierce blood of Wagner 
in his sensitive and educated baton. 

On the 18th instant we are to have Lucca, 
Tamberlik, Jamet and others of the Maretzek 
troupe, in the first of a series of grand concerts, 
to be given in the Church of the Disciples, at 


which the superb Wieniawski also appears.: 


Doctor James Pech, late Conductor of the Church 
Music Association, has become the Lessee of the 
Harlem Theatre and Music Hall, which will be 
devoted, during the season, to popular lectures 
and concerts. Mr. H. Grau, who appears to be 
managing everything just now, has given us one 
Sacred Operatic Concert of Fretschutz, at the 
Stadt Theatre. We have recently had another 
Sacred Concert of the Grand Duchesse at Ter- 
race Garden Theatre, and all this too, while the 
Evangelical Alliance was in session here! 
Salvini, the famous Italian tragedian. who 
arrived here shortly after I had written last to 
the AMATEUR, is, in my opinion, one of the 
greatest actors that has ever trod the stage. He 
has, notwithstanding, been subjected to abverse 
criticism by some writers, who assume that he 
is not sufficiently classtc. ‘The fact seems to be 
that, what these gentlemen mean by the term 
here, is—Salvini ought to do on the stage, what 
he would not do off it, if the circumstances in- 
volved were real instead of pretended. But 
Salvini prefers fidelity to nature, to all this cut- 
and-dry line-and-rulism, and hence his stupen- 


_|dous successes on both sides of the Atlantic. 


He has. outgrown the cold statuary of a past 
generation, and comes to us a new and bright 
revelation, with the whole sunlight of the most 
transcendent genius, absolutely focused within 
him. He will be with you soon, no doubt, and 


then you shall see Othello, Ingomar, or Conrad, } ra | ra in 
land that too in good style. Minor parti¢s, con- 


as thé case may be, nor will the mere English 
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scholar, who happens to hear him, feel that he 
is-speaking in a foreign tongue. 

The weather is delightful for the season, al- 
though the leaves are beginning to be whirled 
about us in occasional foreboding gusts. This, 
however, we must expect towards the middle of 
October, when Autumn’s golden dozings sink 
into colder and deeper repose. BATON. 


Chicago, Il, 
October, 1873. 


Two years ago, to-day, a band of musicians 
might have been seen walking over 12th street 
bridge, looking almost as disconsolate as our own 
people. They had come full of hope, to a place 
where they were always welcome, and found— 
ashes. To-night (Oct. 9,) they perform the 
same programme they were to have played in 
the Crosby Opera House on that memorable 
evening. Theodore Thomas and his Orchestra, 
who, two years ago found no place to discourse 
their sweet harmony, to-night, play in one of 
the finest music halls in the country, the Kings- 
bury. Chicago to-day, celebrates the second 
anniversary of the great fire, and as we never 
do anything by halves, all business is suspended, 
and every one is celebrating. 

Have you been to the exposition? No. 
Well where do you come from, anyhow? My 
dear friend take your fifty cents and go at once. 
And we went. We thought we had quite a 
crowd at our (don’t speak of it) Jubilee, but now 
they come thicker and faster, every train is 
bringing more, and yet we have room for all. 
The Exposition is a grand success every way. 
The immense building is filled almost all the 
time, and at’ night the crowd is terrible. You 
can see almost anything, and the display made 
by our Music Houses is especially fine. Vass 
and Hoffman’s band furnish music through the 
day and evening to add to the other attractions, 
the witching spell of Harmony, (brass). 

Foremost among our musical attractions, of 
course, comes Theodore Thomas’ Orchestra. 
They have played to good houses.. Friday was 
the Beethoven night and an immense audience 
assembled to hear the magnificent rendering of 
his immortal works. | 

Mr. M. W. Whitney, basso, who is travelling 
with the troupe, has gained a host of admirers 
by his matchless rendering of oratoric music. 
He is always sure of a welcomo here. : 

Mad. Bertha Brousil, the talented violinist, 
has been giving a series of concerts with good 
success. She was assisted by Mr. J. Q. Hoyt and 
Mrs. J. M. Hill. Mr. Hoyt exhibited the 
famous Orchestral Organ, and created quite a 
sensation among the musicians of our city. 

The Burnt Cork heroes at Meyers’, have all 
the company they want, and are as well pleased 
as ever. They give a laughable burlesque en- 
titled, “Funny Mokes in a fog,” which is very 
good. We are promised Opera in a week or so 
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certs and hops, are all the rage now, and our 
season has opened very well considering the 
tightness in the money market, But I’m off to 
the Exposition. So good-bye. JOHNNIE. 


Bosten, Mass. 
October 10, 1873. 


With the return of the cool days comes the 
beginning of concerts, several of which of a lo- 
cal interest, we have to record. September 28th, 
a private musical soiree was given at the rooms 
of the Boston Conservatory, by way of welcome 
to Mr. Boscowitz, to the musical fraternity, and 
October Ist, a public concert was given at 
Mechanics Hall, which was well filled. On 
both occasions, Mr. Boscowitz proved himselr 
well worthy the many enconiums which have 
been bestowed upon him, throughout the country, 
as a pianist of rare merit. Sunday evening, 
September 28th, the musicians of Boston united 
in a testimonial concert to Mr. Gilmore. As it 
was the last appearance of his band under his 
name, much interest was manifested on the oc- 
casion, and an audience of over 3( 00 filled Bos- 
ton Theatre. Among the soloists were Mrs. 
Chas. Lewis, and Messrs. Arbuckle, Farley and 
Charles, assisted by a large orchestra in addition 
tothe band. It was a thorough success. Mr. 
G. A. Putz, will be leader of the Gilmore, 
henceforth Baldwin’s Band. 

On the 7th of October, Wesleyan Hall was 
crowded in spite of a driving storm, on occasion 
of a musical soiree given by the pupils of L. C. El- 
son’s Music School. The rendering of the selections 
were a credit both to Mr. Elson and his pupils. 
Signor Nigrini, who has not appeared for some- 
time before a Boston audience, added much to 
the interest of the occasion. 

This afternoon, the New England Conserva- 
tory gave its 300th piano recital, with a very 
fine programme. Mr. Capen, a young man who 
has spent three years in Leipzic studying music, 
exhibited remarkable proficiency. He returns 
thither after a few months rest, to complete the 
course he has laid outfor himself. Mr. C. N. Allen, 
violinist, was as happy as usual in execution, 
and Madame Marie Bishop, who has just arrived 
from Europe, after four years training, sang two 
selections very finely. 

On the evenings of October 11th and 18th, 
the Mendelssohn Quintette Club give two classi- 
cal concerts. The programme issued for the 
one to-morrow evening is very fine. About the 
22d, a very recherche musical soiree is to be 
given by Signor S. Strini, by way of introduction 
to the musical fraternity of Boston. Among 
the artists engaged are Mrs. Anna Granger 
Dow, Mrs. Kempton, Mrs. J. M. Osgood, Miss 
Hill, Mrs. Fanny Frazer Foster, Messrs. Car- 
lyle Petersilea, S L. Studley and others. Sig- 


nor Strini was formerly well known in Baltimore 


and Washington, but for many years has resided 
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in Europe. 
his home. 
Speaking of Carlyle Petersilea, though he has 
advanced far enongh in life to have built up a 
music school second to none in Boston, he has 
nevertueless failed in one important particular. 
He now proposes to rectify the error, and accord- 


He now proposes to make Boston 


ingly the cards are out for a wedding ceremony, 
at Emanuel Church on the evening of the 15th, 
and Mr. Petersilea will be promoted from the 
ranks of the ‘‘odd fellows” to the company of mar- 
ried men, we don’t know which to congratulate 
most, the bride or the groom. 

The Hampton colored students this week gave 
two of their unique and sat generis concerts, de- 
lighting all who heard them, of course. 

As all the newspaper world at least, now 
knows, counting at large, and we with the rest, 
look for plenty of opera this winter. Max 
Maretzek with Lucca, opens on the 27th, for a 
two weeks engagement. Strakosch with Nilssen 
comes later, and in due time, we expect to hear 
English Opera, under the leadership of the divine 
Kellogg. As Aimee will be here with her 
Bouffers, we shall not lack. Competition being 
the life of business, we look for them all to do 
their best. We are also promised a series of 
Theodore Thomas concerts, as usual. 

The Theatres have it all their own way. 
Each of the three is without competition in its 
own department, but the plays are good and the 
audiences suit the managers. Chanfrau, followed 
by Edwin Booth, have kept the Boston filled 
night after night. More anon. RaANpo.Lpu. 


London, Engl2nd., 
September 2, 1878. 


DresR AMATEUR.—You must doubtless think 
by this time, that I have forgotten my promise 
to send you some account of musical affairs here. 
The truth is, the attractions are so varied and 
so numerous, that I am ‘“‘embarras des Riches”’ 
and don’t know where to begin. My evenings 
are all taken up in concert going; my days, in 
searching out all the queer old places in this 
wonderful city. 

Chief among the bewildering number of con- 
certs I have heard in the last few months, was 
the performance of Bach’s passion music (St. 
Matthew) at St. James’ Hall, under the leader- 
ship of Mr. Barnby. This was my first expe- 
rience of an English Chorus, and I could not 
but wish that our Philadelphia Society had the 
opportunity to hear, mark and learn. Such vol- 
ume and precision, such constant attention to 
light and shade, such constant watchfulness. It 
was like a new revelation to me. 

Some of the critics here say that the chorus 
singing was not equal to that of last year, at 
Exeter Hall, although, to my unaccustomed ears, 
it seemed to leave nothing to be desired; but, 
doubtless, I shall grow into a very learned critic 


Dollar a year. 
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by the time I have lived here a twelve month. 
I marvel, that none of our Philadelphia Socie- 
ties have ever produced this work. Jt is entirely 
free from the charge so frequently brought 
against Oratorio music, viz:.“ Heavy.” It con- 
tains no fugues, although written by Bach, and 
is full of the most exquisite melody. It was, I 
am informed, originally designed for performance 
in church on the evening of Good Friday, as a 
commemorative service. This fact accounts for 
the presence of the Chorals, which were sung 
by the congregation. Between the parts a ser- 
mon was preached, (In church not St. James’ 
Hall.) The variety in the instrumental effects 
is wonderful, notwithstanding the absence of brass 
instruments in the score. . 

But I fear I shall exceed my column (I believe 
it was all you stipulated) without getting over 
this Bach. (You will find a joke here with — 
study). I will do no more than mention a few of 
the concerts, &c., that I have attended. I heard 
the new symphony, or overture * Rubezahl,” by 
Oberthur, which has caused a furore, both here 
and on the continent. This was at the Royal 
Albert Hall, where I also heard a young lady 
with the romantic name of Busby, play the C 
minor concerto of Beethoven so well, that I felt 
as if I would give anything to change her ugly 
name to my euphonious one. I expect to hear 
Santley very soon. He has just returned to 
London from a tovr in Switzerland. I must 
conclude with a moralization. Why can we not, 
in our beloved Quaker City, have such concerts 
as may be heard here every night in the week ? 
Concerts at which good singers—not first-rate 
opera prima donnas, but sweet voiced and taste- 
ful, well cultivated and refined, who sing soxgs 
such as all mankind can understand and enjoy, 
instead of what we poor Americans get at our 
concerts, viz: scenas, from operas that we have 
heard a thousand times, with their appropriate 
surroundings on the stage, and shall I say it, 
not always sung as well as they might be. I 
could name a dozen singers in Philadelphia, who 
could give just such enjoyable concerts, if they 
would, and I am sure they would be popular. 
This digression has carried me far beyond my 
column, so I will stop abruptly, fearing the shears 
of the Editor. When you hear from me again, 
I think it will be a dissertation on English Or- 
gans and Organ playing. Yours, M. M. 

iS ei 

Lucca has spent the past season at four- 
teen different watering places, thus far, accord- 
ing to the newspapers, and all the back towns 


are not in yet. 
———_—_ ---—-+ fom —- -—— 


Six thousand Subscribers in less than three 
months, for the Amateur. No Musical Jour- 
nal ever equaled the AMATEUR in popularity. 
Subscribers in every State in the Union. One 
Chromo, “ Happy Hours” in- 
cluded. 


Chew, 
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- 
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Musical Gossip. 
Curistine Nixsson arrived Wednesday 


Sept. 10th, by the “Cuba.” 


“ Picking Cherries Down the Lane” is undi- 
minished in popularity. 


A Row has broken outat the Opera Comique, 
Paris, caused by the recollection that Flotow 
is a German. 


A GERMAN horn player has such tremen- 
dous lungs that, he offers to play tunes on one 
of those immense waterpipes, if anybody will go 
to the expense of having it fitted with a mouth- 
piece and keys. 


AT a recent musical examination in England, 
to the question, “What is scale ?” one reply was: 
‘‘A lot of little notes running up into a cleft ;” 
another: ‘A lot of notes, every one of which 
is higher than all the others.” | 


THE Bonn correspondent of the New York 
Music Times complains of the Beethoven 
Memorial Hall not being large enough. He says 
that Steinway Hall, which seats one thousand 
people is much larger, and presents a more 
attractive appearance. 


Mme. Parepa-Rosa, Carl Rosa, and S. C. 
Campbell are in London, and they all agree 
that Cairo is about the dirtiest place in 
the world. Campbell, it is said, has chronic 
catarrh, and will not be able to sing in a great 
while. : 

Mme. Jenny Van Zanprt will not go to St. 
Petersburg, this season, as previously stated, 
she having accepted an engagement with the 
Kellogg English Opera company. 

TAMBERLIC will appear in the opera of 
‘William Tell,” “The Huguenots,” and “The 
Prophét,” and “The Trovatore,” during the 
Lucca season, at the Grand Opera House, in 
October. Mlle. Ilma di Murska will appear in 
“Lucia di Lammermoor.” 


Mr. Davip Laurier, of Glasgow, has just 


sold to a musical amateur, in Edinburgh, the 
beautiful Cremona violin, known as the “Saucy 
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Stradivarius,” for the large sum of $1,750. | 


The date of the violin is 1713, and it is in per- 
fect preservation. 

Two NEw oratories will shortly be produced 
in England, viz: “Hagar” by Sir F. Gore 
Ouseley, at the Heseporo festival, and “John 
the Baptist” by McFarren, at the Bristol 
Festival. Sir Henry Smart, has written a 
cantata, entitled “Jacob,” which is to be pro- 
duced at Glasgow and Edinburgh. 


Max Srrakoscu promises the following, 
Repertoire with his new troupe, Faust, Ro ert, 
Huguenots, Don Juan, Figaro, Lucia, Lucrezia, 
Mignon, Hamlet, Aida, Traviata, Trovatore, 
Ernani, Rigoletto, Martha, Tell, Barbiere, 
Sonnambula, and Lohengrin. Seven of the 
artists in this troupe have never before been 
heard in America. 
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The grand organ for Talmadge’s new Taber- 
nacle has so far progressed, that it attracts al- 
ready our organists on account of its many new 
features, among which are the new ‘Song Trum- 
pet,” intended to lead the mighty congregation of 
5,00 voices, which the Tabernacle will hold. 
Great things will no doubt be achieved in this 
immense organ, when two such experts as Jar- 
dine and Morgan unite to accomplish a certain 
thing. ‘There should be a grand exhibition of 
this splendid organ, before it is taken to Brooklyn. 

A violin on a new model invented by Prince 
George Stourdza has been tried at Vienna, with 
not altogether favorable results. Setting forth 
on the principle that the ellipse is the most favor- 
able geometrical figure for acoustical effect. 
Prince Stourdza has made his fiddle of elliptical 
form. He has endeavored thus to augment 
the volume of the sound, which would be a 
desirable attainment, and also to bring the 
tone as near as possible to the timbre of the 
human voice, which would be as certainly un- 
desirable. Neither of these results did the in- 
ventor attain. Herren Holmesberger, father 
and. son, Karl and Popper, did their utmost 
with the instrument, but could not evoke the 
absent power, nor bring out but a nasal and 
troubled tone. So ends the elliptical violin. 
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MARRIAGE.—Women of high intellectual en- 
dowment, and much dignity of deportment, 
have the greatest difficulty in marrying, and 
stand most in need of a mother’s help. And 
this is not because they are themselves fastidious, 
for they are often as little so as any, but because 
men are not humble enough to wish to have 
their superiors fur their wives. Great wealth in 
a woman tends to keep at a distance both the 
proud and the humble, leaving the unhappy live 
bait to be snapped at by the hardy and the greedy. 
If the wealthy father of an only daughter could 
be gifted with a knowledge of what paternal 
care and kindness really is, it is our assured 
belief that he would disinherit her. If he leaves 
her his wealth, the best thing for her to do is to 
marry the most respectable man she can find of 
the class of men who marry for money. An 
heiress, remaining unmarried, is a prey to all 
manner of extortion. and imposition, and with 
the best intentions, becomes—through a bounty 
—a corruption to her neighborhood, and a curse 
to the poor; or, if experience shall put her on 
her guard, she will lead a life of suspicion and 
resistance, to the injury of her own mind and 


nature. 
—_—_—_—_>+-~+>—--—_____—_ 


Our feelings, in order to be right feelings, 
must correspond to the facts and events of the 
present hour, the present moment. But every 
succeeding moment, bearing on its bosom new 
events and new facts, has a character of its own, 
and it demands a new experience corresponding 


with it—a new life 


Queerities. 


A FELLOW has been arrested in Philadelphia, 
for stealing fourteen drums. Of course he 
could not keep such a thing’as that quiet. 


Tue best thing in the world is to take things 
as they come—take them easy—and take a 
good many of them. 


The latest in the way of self-praise is an 
Indiana editor, who played a few tunes on an © 
old banjo, under his office window, and then 
thanked the serenader in his next issue for de- 
lightful music. 


Scene: Tremont street car in “musical and 
enlightened Boston.” She: “Are you going to 
the theatre this evening?’ He: “Iam going 
to hear Elijah.” She: “Ah! where does she 
play?” Fact.—Jfolio. 


An opera, founded on Sir Walter Scott’s 
“Talisman,” the manuscript of which was nearly 
completed by Mr. Balfe, just before his death, 
will be produced at Drury Lane. Mlle. Nilsson 
will appear as the queen. 


An Indianapolis man writes that if Barnum 
will come thither, he may secure an animal 
which is supposed to exemplify Darwin’s “miss- 
ing lynx.” It has attacked several citizens 
lately. 


When Lord Eldon brought in his bill for 
restraining the liberty of the press, a member 
moved as an additional clause that all anony- 
mous works should have the name of the author 
printed on the title page. | 


A gentleman in the vicinity of Philadelphia 
recently lost his wife, and a correspondent stated 
that a young miss of six, who came to the funeral, 
said to his little daughter of about the same age, 
“Your pa will marry again, won’t he?” “Oh, 
yes,” was the reply, “but not until after the 
funeral.” 


The telegraph operators are laughing over a 
couple of messages which were “wired” the 
other day. The first is from the wife, who is 
in a town of New York. She says: To ‘ 
Detroit : ‘Mother fell and broke her arm this 
morning. What shall I do?’ The husband 
didn’t lose a moment in telegraphing back: “ Tell 
her to fall again and break her neck.” 


WAIT A LITTLE LONGER.—The “general 
origin” theory of volcanoes (considering the 
oceanic mass of liquid fire that constitutes the 
centre of the earth), makes our little planet a 
very unsafe one to live on—-according to Prof- 
essor Loomis. It would puzzle him to find a 
better place, we fear, for ordinary people. The 
crust of the earth is not very thick in some places, 
but it has not caved in much the past four or five 
thousand years, and as it has been growing 
thicker and thicker all that time, we are willing 
to trust to it for a few years longer. 
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TEACHERS’ CARDS. 


Teacher’s Cards will be inserted at the rate of One Dollara line | 
per annum. 


RNOLD, Mrs. Mary E., Teacher of Piano, 1314 
N. 12th Street. mar 74 


SHER, Prof, Dancing Academy, S. W. Cor. 12th 
and Chestnut Sts. All the fashionable Dances 
taught. Private lessons, single or in classes. nov 73 


ARKER, John, Vocalist, 412 Gerker Street, Phila. 
nov 72 


ERGER, Miss Mary, Teacher of Piano, 1001 West 
Cumberland Street. feb 74 


ESSAN, Miss Lizzie K., Teacher of Music, No. 1 
Highland Avenue, Chestnut Hill, Terms mod- 
erate. mar 74 


IELEFELD, Mrs., Teacher of Vocal & Instrumen- 
tal Music, 410 N. 10th St. apr 74 


BR” Geo. F., Teacher of Music, 2048 Master St. 
jan. 74 


' $29 N. 
apl 74 


ONNEWITZ, Henry, Teacher of Music. 
Fifth Street. 


REWSTERS, Misses, Teachers of Piano, Organ, 
Melodeon and Guitar, 214 Wharton St. jan 74 


; ROWN, Miss Regina, ‘Yeacher of Piano, 1453 Han- 


over Street. apl 74 
URROWS, Miss M. E., Teacher of Piano, 137 
North 11th Street. may 74 


ASSEY, Miss M. Inez, Teacher of Piano-Forte, 243 
Union Street. feb 74 


CP ate Miss Kate H., Piano, Harmony and 
Singing, 473 North Seventh Street. apl 74 


LASS, Prof., Teacher of Piano, Thorough Bass, and 
Harmony. Solicits engagements for Concerts, 
Parties and Weddings, 1203 Sansom St. oct 74 


LEMENT, Miss Bessie, Teacher of Piano and Sing- 
ing, 2266 N. 7th Street. may 74 


OBBIN, Alfred J., Prof. of Vocal and Instrumen- 
tal Music, 734 Federal Street. dec 73 


OLEMAN, Mrs. R. L. and Daughters’ Boarding and 
Day School, 312 Cooper St., Camden, N. J. mar 74 


ONNER, Miss Rebecea, Teacher of Piano and Organ, 
1346 Pritchett Street. apl 74 


OOKE, Mary L., Music Composer, Poetry and 
Prose Writer, 48 W. Kager Street, Baltimore, 
Md. dec 73 


ORRIE, Geo. J. Teacher of Vocal and Instrumental 
Music. 38509 Hamilton Street. may 74 


REW, Miss Nellie J.. Teacher of Piano, Organ and 


Singing, 1326 Brown Street, feb 74 
ROSS, Miss M. K., Teacher of Piano. 2002 San- 
som St. june 74 


ROWLEY, Miss Ellen, Teacher of Music, 2541 N. 


Front Street. dec 73 
AVIS, Mrs. S. Teacher of Singing and Piano. 
F Conshohocken, Pa. june 74 


E \E BUBNA, Ka Karl Teacher of Piano and Organ, 311 
D N Ninth Street. ¢ nov 70 


a a apo i Ae 
E KORPONAY, Madame, Teacher of Piano, 1342 
Brandywine St. | 'e oct 74 


: ONELLY, Mrs. M. T., Teacher of Piano and Sing- 
ing, 718 South Street. may 74 


OUGLASS, Mrs. M. L.. Teacher of Piano and 
Organ, 1709 Woodstock St., City. apr 74 


RESSLER, Miss Emma, Teacher of Music, 1712 
Brown Street. nov 73 


T\u COMB, Wm., Instruction on Piano and Organ 
2021 Ridge Avenue. sept 74 


2 eget Misses, Vouina 1729 Filbert Street. 
May 74 


AMATEUR. 


i deen C., Teacher of Piano and Singing, Resi- | 


dence 1004 Pine Street, or Lez & WALKER. 


INNISWOOD, 
| Cor. Third and Plum Sts., Camden, N. J. june 74 74: 


| gecrtdy lB Miss Sallie, Teacher of Piano, 1984 Pem-. 
oct 74, 


berton Street. 
| ( YP. Chur 3 A. M., Organist of St. Peter’s 
P. E, Church. Prof. of Organ, Piano and Har- 


mony, 15 years’ experience, 2101 Brandywine St. d 73 


OLDSMITH, 
4 Organ. 30 308 Plum St., Camden, N. J. 


| | AHIN, Mrs. Henry, Teacher of Piano and Singing. 
934 At 984 Randolph Street. 


AND, Ida L., Teacher of Piano, Organ and Vocal 
Music. 1718 Fitzwater Street. 


ANLIN, Miss Mary E., Teacher of Piano, 1505 
Summer Street. dec 73 


ARVEY, Miss C. L,, Teacher of Singing and Piano, 


1817 N. llth &t., or at Ler « WALKER’: s. dec 73 


“EYL, Miss M. E., Sees wy Raa and Vocal 


Music. 15387 N. Twenty-second Street. apl 74 


ILL, Mrs. H., Teacher of Music, 602 Preston St. 
above Lancaster Avenue, between 40th and 41st 


‘Streets. West Philadelphia. feb 74 
OHNSON, Miss L. A., Teacher of Piano. 1347 
Melon Street. june 74 


f OQHNSON, Miss M.F., Teacher of Piano, Violin and 
Organ Engagements solicited for Concerts and 
hvening Parties, Lancaster Ave. and 42d St. — dee 78 


ONES, Mrs. Marsena, Teacher of Vocal and Instru- 


mental Music, Wagner Free Institute. oct 74 
IRBY, Miss Hattie, Teacher of Piano. Wil- 
liamstown, Gloucester Co., N. J. may 74 


ARKINS, Miss 8. A.. Teacher of Piano and Sing- 
ing, 1452 N 10th Street. may 74 


EECH, S. C., Organist of St. James’ Church, King- 
sessing, and Teacher of Music, 724 Federal St., 
Camden, N. J. dec 73 


EHMAN, Mrs., Teacher of Piano, 328 German 
Street. mar 74 
E*? Miss V H., ‘teacher of Piano, 22U7 Fairmount 
Avenue. dec. 73 
OCHARY, Mrs, Teacher of Piano and Singing, 
1718 N, 20th Street. sep 73 
QUDENBOUGH, Miss Lucy, ae ie of Piano, 
Organ, &c. Bristol, Bucks Co., june 74 


AFFETT, Mrs. Sophie, | ftacher t Wasis, c, 1916 

N. Tenth Street. jan 74 

M ANN, Miss Kate, Teacher of Piano-Forte, 109 
mi S. Tenth Street. oct 74 
ARSHALL, Miss, Teacher of Piano, Church Lane, 
Germantown. may 74 
‘cCOLLOUGH, Ada, Teacher of Music, 232 Juniper 
M Street. jan 74 
ye ele Miss H. E., Teacher of Music, 1428 
yt Chestnut Street dec 78. 
EEKER, Mrs. Josie, Teacher of Piano, Organ and 
Singing, 1216 S. Seventeenth St. mar 74 
IDDLETON. Miss Jennie, Teacher of Piano and 
Singing, 215 Catharine St. mar 74 
ILLER, Miss R. M., ‘teacher of the Piano-Forte, 
Terms reasonable. 12 Federal St. aug 74 

~ A-OORE, Hamilton A., Teacher of the Cornet and 
member of the ‘‘Arion Orchestral Union,’’ 
London. 1029 Locust Street, Phila. mar 74 
By ese oe Mr. D., Teacher of Piano, Organ and 
Singing. 2103 Franklin Street. may 74 
OELSCH, Mr. Wm., Teacher of Violin, Piano, 
Singing, Organ, and Thorough Bass, 1405 N. 

Fifth Street. mar 74 
UTTALL, Mrs., Teacher of Music, 1211 North 
29th Street. may 74 


VERHOLTZ, Ella R., Teacher of Piano. 1804 N. 
Front St. Sep. 74. 
ABST, F. Rudolph, Professor of Music. 713 | 
N. Seventh St. Engagements solicited for pri- 
vate parties, X&c. apl 74 
TENDLETON, H. H., Teacher of Music, 2203 Jetfer- 
son Street. oct 73 


Miss Josephine, Teacher of Piano. ! 


Miss Sadie, Teacher of Piano and | 
june 74 | 


june 74 | 


june 74 | 


Teacher of Piano. 442 


IERSON, Miss Kate M., 


Berckley St., Camden, N. J. apl 74 
OBJE, Miss, Teacher of Music. 2264 Memphis 
Street. july 74 


OMERENE, Prof. Henry. Teacher of Vocal and In- 
strumental Music, 1308 Chestnut St. mar 74 


ORTER, Miss J., Teacher of Music, 205U Fitz- 


- water Street. apl 74 
skp Miss S., Teacher of Piano. 1411 Brinton 
pe chs iene 2 


IGHTER, Miss Hattie R., Teacher of Piano and 
Organ, Schuylkill Falls. aug 74 


OBERTS, Miss M. L., Teacher of Piano and Gui- 
v tar, Care J. C. Thompson, Frankford. — oct 73 


OGERS, Miss Mary A., Teacher of Piano, Organ, 
Ww &c. 55 Wood St. Burlington, N. J. june 74 


OGERS, Miss 8., Teacher of Piano, 1830 8. 3rd 


wv Street. may 74 
OOT, C. F., Professor of Music, 1624 Wharton 
nov 74 


ACKETT, Mrs. M. E., Teacher of Piano and Sing- 
feb. 74 


KYNAVE, Miss Adele, Teacher of Music, 2085 
Oxford Street. . apl 74 


IDDONS, Miss Lottie, Teacher of Music, 1013 S. 
18th St. Terms $5,00 per quarter. may 74 


ay Peed Miss Ellen, Teacher of Drawing and 
Painting, 1916 N. Tenth St. jan 74 


MITHERS, Emma, Teacher of Piano and Organ, 
450 N. Seventh Street. dec 73 


C\ MYTH, Miss Amanda, Teacher of Music, 1948 N. 
Front Street. apl 74 


CIPRINGER, Mrs. 8. M., Teacher of Piano, Organ, 
and Guitar. Cor. Front and Penn Sts., Chester, 
Pa, june 74 
See eee Kate J., Teacher of Music. 81 East 
Orthodox Street, Frankford. apl 74 


epee Miss Sophie, Teacher of Music. 2311 Em- 
erald Street. june 74 


CATRANG, A. M. 9328. 
Vocal Quartettes for Funeral Services. 


Sy eh Samuel T. Organist of Clinton Street 
Church, Teacher of Organ and Piano, 932 South 
Eighth Street. 


TRETCH, Miss M. A., Teacher of Piano and Organ, 
1745 Wylie Street. mar 74 


r]\EGTMEIER, Miss Agnes, Teacher of Piano, Melo- 
deon and Singing, 15384 Vine Street, or Ler «& 
WALKER. sep 74 
HOMPSON, Miss J. M., Teacher of Piano, 1600 

N. Seventh Street. dec. 73 


HOMPSON, Miss Rebecea E., Teacher of Piano and 
Organ, 1882 Mervine Street. Oct 74 
\RACY, Mary C., Teacher of Vocal and Instru- 
mental Music, 1131 Jefferson. dec. 78 
TPHAM, Miss W. A., Teacher of Piano, 1216 
Spruce Street. dec 73 

7 AIL, Mrs. M. C., Teacher of Music, 2164 North 
Seventh Street mar 74 


AN ARTSDALEN, Mrs. J. Teacher of Piano, 
313 Beaver Street, Phila. jan 74 


TOLMER, Lewis, Teacher of Piano, 524 South 
Fourth Street. sep 74 
-ANDELL, Miss Kate E., Teacher of Singing and 
Piano, 917 Nth. .12th St. _may 74 74 


“EYANT, Miss Mary A., Teacher of Music, sic, 1115 
Marlborough Street. jan 74 


rHITBY, Mrs. M. A., Teacher of the Piano-Forte, 
1580 Christian Street. apl 74 


OUNG, Miss, Teacher of Piano and Organ, 240 8. 
Eleventh Street. jan 74 


OUNGER, Miss Lillie Teacher of Piano and Sing- 


v Street. 


ing, 2923 Memphis Street. 


Eighth Street, will furnish 
april 74 


jan 74 


ing, 710 Aramingo St. “mar 74 
ACKEY, Miss Annie, Teacher of Piano. Lesson; 
daily. 769S Second St. dec 738 


MUSICAL “WAN Ts. 


HIGHLY educated Lady desires a position as 
Teacher of Music in all its branches, city or 
country. address Lee & Walker. 


2 Baers Man, graduate of a first-class Musical 

College, desires a situation in town or country 
where he can have a liberal patronage, Piano, Vocal 
Culture Thorough Bass. Harmony and Composition, 
address ‘ Amateur,’ care O. B. Hathaway, Wells, 
Bradford Co., Pa, 


— ——- —— 4 


GENTLEMAN of experience and who is now 

actively engaged as Zacher of Music in Public 
Schools desires to change his residence to a more healthy 
locality during the next year, and solicits correspon- 
dence from Bvards of Education, desiring a mere of 
Music, best of references furnished, address. *‘ Music 


Teacher,’ Box 5839, Chillicothe, Ohio. apl 74 


alogue of New Music and various Circulars 
mailed Free. Address J. Jay Watson, No. 92 
Clinton Place, New York. augly 


William P. Kildare, 
Book, Job and Music Printer 


By Steam-Power, 


734 Sansom Street 736 
Philadelphia. 


Publishers, Merchants, Banks and Bankers, 


Printing done at low Raies. 


Arched Fire Proof Vaults for Stereotype and 
Electrotype Plates. These Vaults are — 
Heated by Steam, to protect 
the Plates from Corrosion. 


This work, intended for School and ‘ormal use. has only 

been isaued but a few weeks. ‘ts great popularity (being 
con- structed under the supervisinn of H. 8. Perkins, and 
C.A, E White), has kept presses runcing night and day on 
orders. It is a full size book of 240 pages containing a 
complete course of elementary Instruction, Exercises, Ron- 
dos, Due’ ts, Trios, and Quartetts, including the very popular 
operetta, * Grand- pv’s Birthday ’ One hundred and iwenty- 
five choice pieces, suitable for all and every occasion required. 


LIGHT! 


Send for it and get sample, Yeu can’t Sail to admire it. 
It is cheap for your household, 


Dozen, $5. Hundred, $40. 
Copies niailed. 
WHITE, SMITH & CO., Boston. 


Price, 50 ets., 
Special rates on large orders, 
dec 73 


THE POPULAR OPERETTAS, 


** WATILA,” 
*GENEVIEV FE.” 
“THE FAIRY GROTTO.” 


For Exhibitions of Singing Classes, Sunday Schools, 
Academies, &c., &c., are published by G. W. Stritton 
& Co., 283 Washington Street, Boston, Mass. Sketch 
and Programme giving full particulars of the works 
sent free upon application to the publishers. Specimen 
copy of either Operetta sent post paid on reccipt of 30 cents. 


-' The,performance of Stratton's little Opera, ‘‘Laila.” was by far the finest musi- 
cal*treat ever offered in this vicinity.—From Report of Concert at Somerset, Mass, 

The Entertainment will be repeated on Saturday Evening when “ Laila" will 
be the leading attraction. Everyone should be present. -Youngstown (Ohio, Register. 

An enjoyable representation of ‘‘Genevieve" was witnessed last evening by a 
large audience The Solos, Duets and Choruses. were given in a charming manner, 
Providence, (R. I.) MORNING STAR. 

The Operetta. ‘‘Laila"’ given last evening, attracted as usual acrowded house. 
and was in — respect a success.—Lowell satan ) Coarier. 
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EXCELSIOR !! 
Clarke’s, Getze’s & s & The Sabbath, 


Have | n0 equals. 


CLARKE'S 


New Method for Piano-Forte 


JUST ISSUED. 


Contains all the latest developments in the art of 


Fiano playing, preparing the scholar for the 
Study of Harmony. 


eS SS SARE ig a Oe a DE aa $3.75. 
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- GETZE'S 
New school for Parlor Orean, 


Unrivaled as a Preceptor. 
Universally acknowledged as the only 
Instruction Book for the Reed or Cabinet 

Organ. : 


Sent by Mail. Price....... . ed a baa we hy ate $2 50. 


Church Choirs of all Denominations, 


will become the 


UNIVERSAL TUNE BOOK, 


Compiled and arranged by an eminent mu- 
Sician, assisted by all of the best 
Church Music talent in the 
country. It is the 
brightest and 
the best. 


Sent by Mail, Price, $1.50, 
One Sample Copy by Mail, $1.00 


THE SABBATH |m, 


Per Dozen, $13.50. 


SQUEEZE ME, JOE, 
How Yacob found it out. 


TWO ROARING COMIC SONGS. 


Sent Oe MG, Bea ccites ss pamtalencier’ each 35 cents. 


es 


GloriousStripes & Stars 


NEW se ceingian SONG. 
CEO. WARE, 


Equaling in effect 


The star Spangled Banner, 


AND 


complete Columbia, Gam. of the Ocean, 


EVERBODY WANTS TO SING IT. 


Everbody wants to hurrah 
when it is sung, 


¢ Glorious Stripes and Stars, 


STIRS UP THE PATRIOTIC 
ardor of ever man, woman 
and child. 


SPLENDIDLY ARRANGED. 
EVERYBODY CAN SING IT. 


THE GLORIOUS STRIPES & STARS, 


Sent by Mail, Price, 50 cents. 


“HAPPY HOURS, Alme and From Home, 


By MILLARD. 


PCCM as, cvckdenn.cdeaeeebs Lesotigie sh ow knicneseane 40 cents. 


BY STANLEY. 
A New Edition of this fine Sons. 


PICIING CHERRIES WITH HANDSOMELY ILLUSTRATED TITLE PAGE. 


DOWN THE LANE, 
BY MILLARD. 


TAPE de cowntesnssed valk chats sagteaiesty seuysests a. 40 cents. 
TWO EXQUISITE MELODIES. 
Sent by Mail on receipt of Price. 


Robin, Pretty Robin, 


| By LOESCH. 
A Sweet Song, Handsomely illustrated. 


I a a ee Cait Co be tie tacnaea 40 cents. 


Given with immense effect at Concerts, 
THE SONG FOR THE PARLOR. 
Sent aes: Mails PraCb sisi, wes bene sistance wiles 40 cents. 


MENDELSSOHN g 
pons Without Words 


PLATE EDITION. 
PERFECTLY CORRECT, 
Beautifully Printed, 


ILO 


“The ‘Coronation’ is the best of the New Church 
Music Books.’’—The Nation. ® 


Buy the 


“CORONATION,” 


if you desire-the most complete selection of Sacred 
Musio and Glees, as well as the best Singing School 
department ever published. 


THIS NEW CHURCH MUSIC BOOK, 
“Coronation,” 


has been commended in the highest terms, and a large 
number of Teachers propose to use it in their classes 
now forming. 


e ‘etna ” is the best Convention 
ook, 
“CORONATION ” is the best Choir Book. 
‘ ¥ "A apaelta el is the best Singing Class 
90k. 


“CORONATION” is the largest book; it 
con:ains nearly 700 Tunes, Glees, Anthsms, 
etc, 


if you want a new on, 

Retail Price, $1.50; 13.50 per dozen. 
gas” One copy sent on receipt of $1.25, 
BIGLOW & MAIN, 


(Successors to WM. B. Bripsury,) 


NEW YORK & C2ICAGO. 
GOOD AS GOLD!!! 


ROYAL DIADEM 


Is THE 
Newast Sunday School Song Book, 


AND COMPETENT JUDGES PRONOUNCE IT 


THE BEST OF THE NEW ONES. 
ROYAL DIADEM 


Contains 160 pages of New Songs, by the favorite 
Authors, LOWRY and DOANE, it is handsomely printed 
on tinted paper, yet it is sold at the popular price—$30 
per 100 copies, bound. 

wet Examine it; you will like it! 

ROYAL DIADEM sent in paper cover, for examina- 
tion, on receipt of Twenty-five Cents. 


ROYAL DIADEM, 


Pure Goup, Bricut Jewes, Fresh Laurens, GOLDEN 


CHAIN, SHower, Censer, and all publications are sold | 
by the leading booksellers all over the world. 


BIGLOW & MAIN, PUBLISHERS, 


_ (Successors to Wu. B. BRapporr.) 


BREW CORK & CHICAGO. 
EVERY CHOIR NEEDS 


TEMPLE ANTHEMS 


A fine collection of New Anthems and Opening Pieces | 
of Superior merit, by Rev. ROBERT LOWRY and W. | 
HOWARD DOANE. 


TEMPLE ANTHEMS 


is especially valuable in Churches where Hymn and 
- Tune books are used, and for Singing Class exercise. 


TEMPLE ANTHEMS 
contains 192 pages of solid Music, and is sold at the 
LOW PRICE, $12 PER DOZEN. 
One copy sent by mail, for examination, on receipt of 


One Dollar. 


| 
} 


Send for a Copy! 
BIGLOW & MAIN, 


(Successors to WM. B. Braproury,) 


NEW YORK « CHICAGO. 


The Cabinet Organ. 


“CORONATION” is the bo:k to examine, Plate Edition, — - 


Ne 


AMATEUR. 


The Cabinet Organ SINGING TEACHER, No. 1, 


EUR spacndesnsGp ls thakcksovedSoisivine 25 cents. 
TREASURY 
ie a pINGING TEACHER, No. 2, 
A Choice Progressive Collection of Arrangements for 
VION ssennusincd sianneViccenthyssi<oaba seid 20. cents. 


Adopted by the Board of Public Education, and in 
use in the Public Schools of the First School Dis- 
trict of Pennsylvania. 


PLATE EDITION. 


26 numbers, Price, each, 50 cents, 


ee 


| ae ee reac bar 
Beauties of Strauss, 


FOR SCHOOLS, ACADEMIES, 
Seminaries and Classes, 


Containing in addition to a perfect rudimentary 
System, select arrangements of 


SOLOS, DUOS, TRIOS, &c. 


LNG ia ats a eae Ra eck ee 50 cents. 


;THE BEST COLLECTION OF 


STRAUSS WALTZES, 


Elegantly Printed. | 
Sent by Mail, Price, $5.00 | 


PLAIDY’S 
Technical Studies, 


NEW EDITIONS, 
Perfectly Correct, 


American and Foreign Fingering 
Sent by Mail, Price, each, Boards, $1.50. Cloth, $2.00 


OPERA LIBRETTOS, 


Only Correct Edition. 


WATERS’ CONCERTO PARLOR ORGAN 
' are the most beautiful in 


SPLENDIDLY GOTTEN UP. Si Seek meoee Senutifal. tm 
ever mace. The CON#= 
PERE WMG) ocx ins: cénhbehacmamiidkcmabis cies 15 cents. CERTO STOP is the best 


ever placed in any 
Organ. Jt is produced by 
@ third set of reeds 
liarly voiced, 


My RING, while its IM 


Buds and Blossoms, 


ONE HUNDRED SACRED MELODIES, a ie (hil He tb MAN VOLGn wate 
Arranged by SG | ee > } PERB. Terms liberal. 


CHARLES GROBE. 


Two volumes, “Pricesc.ccrccsccccccvee seceseses each, $10.00 


MANUAL of MUSIC LESSONS, 


For Primary or Secondary Schools. 


pois 2 


dispose of - 


count to Ministers, Churches, Sunday-Schools, Temper- 
: ance Societies, Lodges,elc. AGENTS WANTED. 
TREE iw itiii tse oncsbisadnevintaae = suiecadentacnenaee 15 cents. a eer cere enn renee 


MANUAL of MUSIC LESSONS, 


FOR GRAMMAR SCHOOLS. ‘ - 
. M. ARMSTRONG, 


PVE oc cccascsciass Cao Sehaxied dx ceositon gee 40 cents. MUSIC TYPOGRAPHER, 


Music, Sacred or Secular, 
ELECTROTYPED OR STEREOTYPED. 
No. 188 8S. EIGHTH STREET, 
PHILADELPHIA. 


Adopted for Text Books, and in use as such, in the 
Public Schools of the First School District of 
Pennsylvania. 


> ee 


a 


AMATEUR. “a 311 


a te Ne i ete nnn ee enna iat 
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——— - sled oerictaielaialeelaaee aan aeeedledincaenes adelante liepacccatinoecha teeter adedeedansdenrapetices-ecke $$$ $$$ 


a 


The | | CLARKE S NEW METHOD for the PIANO FORTE, 


Price, $3.75. 


a ‘GhIdE S NEW SCHOOL for the PARLOR ORGAN, 


Pada 62.50. Sent ‘ibid mail, on receipt, of price. 


FRENCH OPERA LIBRETTS WINNER’S [Grand Masonic March. 
La Fille de Madame pie? E A S x S es S TE MS BY M. STERN. 


La Perichole, Performed by the Bands at the 
inde aye anlaers ie DEDICATION 
La Grande Ducbesue eas : 1 
La Balin Helena Violin, Flate, Guitar, Violoncello, Accordeon 
. Gelieviéve de Brabant. ; : OF THE NEW TEMPLE. 
and other popular Operas. are filled with Handsome illustration on the 
Get the | | } Title Page of the 
POPULAR MELODIES : 
T 
STANGARD  LIGRETTOS, Sidi ores MAGNIFICENT BUILDING 
LEE & WALKER. With Elementary Instruction. Sent by Mail, 
Sent by Mail, Price, cach.......sesescesceseee 15 conte. Sent by Mail, Price, each............%5 cents, Pri .ccecinssccunchdevtctvchiescebgnmersse eae ae 


THE GLORIOUS STRIPES AND STARS, 


THE NEW NATIONAL SONG, 
WAG. Splendid Chorus, 


Price 50 cents. ~ - Sent by Mail, on receipt of Price. 
ONE DOLLAR ONE DOLLAR ONE DOLLAR 
Mack’s One DollarYoung Organist’sTHE AMATEUR, 
METHOD ALBUM, H. A. Clarke, Editor. 


FOR THE 


Seite The Leading Musical Journal 
CABINET ORGAN, © Y BEESSNER. Sete 


in each number 
p . Twenty-Seven Colum 
Splendid Collection of Interludes, a" Voiun- ¥3 table i Pas nd Interestimg Sketches 


taries, and Secular Mus in each number. 


is an easy elementary study, which 


ADVANCES THE SCHOLAR | 


with rapidity Everybody can A idl the Melodies. mater 7 hioaeae oe sat i. HLO, 
Sent by Mail, Pric sansoee seeee otf 1-00, | Sent by Mail, Priee,... ...$1 00 —  - per year. 


The | THE SABBATH The New Tune Book 


Givrent FOR CHURCH CHOIRS OF ALL DENOMINATIONS. Price, $1, 00. 


Sample Copy sent by Mail for 


Books.| HOQD'S MUSICAL MANUAL, a Text Book 


FOR TEACHERS AND SCHOLARS, Sent by Mail, Price 40 Cents, 


_ AMATEUR. 
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SQUARE AND 


UPRIGHT 


GRAND 


Between Tenth ani Eleventh Streets, New York. 
THESE PIAMOS HAVE 


ALWAYS RECEIVED THE FIRST PREMIUM 


Wherever they have been exhibited, 


FOR ELASTIC TOUCH, SINGING QUALITY, DELICACY, AND POWER OF TONE AND GREAT DURABILITY. 


Below will be fourid a few of the Letters sent us as Complimentary to our Pianos. 


[From Geo. F. Bristow, Leader of the Harmonic Society, Organist of St. John’s Church, Author of the Opera of “ Rip 
Van Winkle,” Oratorio of “ Praise to God,” Etc., Ete..] 


Messrs. HAZELTON BROS. New York, January 24th, 1868. 


Gents.—Having used many Pianos of your make, in the Public Schools in this city for several years, as well as for 
private use, I take this opportunity of stating that they have given every satisfaction. In point of durability, strength of 
case, touch, etc., I consider them SUPERIOR TO ANY IN THE COUNTRY. 
| GEO. F. BRISTOW. 


Messrs, HAZELTON BROS. WestcHESTER (N. Y.) Seminary, Murch 21st, 1868. 


Gents.—/ have had one of your Pianos in use in my School for about eight years. The boys who have practiced on 
it, have given tt the hardest kind of usage, pounding it most unmercifully for eight hours a day. The Piano 1s still in good 
order,andin a fair way to go through eight years more, for aught Ican see. I think that your Pianos, excel all others that 
I have seen or heard of, in beauty of tone and durability of workmanship. 


Yours, &c., pee HARRINGTON, Principal of Westchester Seminary. 
Messrs, HAZELTON BROS. PETERSBURG, Oct. 4th, 1869. 


GENTLEMEN.—1I have had your Pianos used in my classes for the past twelve years, and seen them, while exposed to 

the severest test during that time, give perfect satisfaction in all respects. Being well acquainted with the leading manu- 

 facturers of the U. S., Iam satisfied that your Pianos are surpassed by none—in all qualities that make a first class in- 
strument—while for uniform excellence, I have never seen them equalled. 


Yours, truly, C. L. PETICOLAS, Organist of St. Paul’s Church. 


“_— ‘% 


| 
| 


% 
ce ee nt Ae A A es ns ts ss tnt ssh assessor an-wnneeene a =the 
| a H. irk F Ti 
A | \ : oon _ fe 
ae ey a 
y me hy . : 

: 4 

er a % 

Fi 


: 
S A B B New Method for the Piano-Forte, 
Creates a revolution in the use of | 
The Latest, The Greatest 
J ’ PIANO INSTRUCTORS, } 
| : AND Old established favorites are cast aside, and the vacancies are | 
THE: BEST. ee | 
Clarke's New Method for the Piano-Forte. 
After months of careful preparation by an able editor, assisted | No Instruction Book ever met with such an | 
by a corps of unanimously acknowledged finest writers of | TA: | 
Church Music, in the world OUR CHORISTERS AND * ENTHUSIASTIC RECEPTION, | 
— SINGING PEOPLE generally, are presented with as was accorded to 
ae SS AR CLARKES NEW METHOD FOR PIANO -PORTE, 
| 
THE UNIVERSAL TUNE BOOK eS eee 
The compilations and arrangements i 
Ki N IN MUSIC | 
OF STANDARD MELODIES we i 
; but which presents to both teachers and scholars, | 
the selections of ever-welcome tunes, and the gems of originality 
are such as were never before offered to CHURCH CHOIRS THE MOST LUCID EXPLANATIONS, 
OF ALL DENOMINATIONS, and most thorough 
Presbyterian, Evangelical, | METHOD OF IMPA RTrING 
Congregationalist, Independent, 
Episcopal, , Meravian, | and 
Baptist, Lutheran, Acquiring a Thorough Knowledge, 
Unitarian, Universalist, oe lo age : 
Methodist, Dutch Reformed, . 


and every division and sub-division of the Christian Church, will Practi 6 a] Pi an10 Play ing, 


find in the pages of 
but also of 


| 
THE SABBATH, | THEORETICAL MUSIC, 


just what is wanted, 


a feature 

All choirs will want ' : 
Sibeyhsiatbe smal hove Very Essential to Rapid Progress, 
Every singing teacherasks for The and illustrated in 
Musical Conventions need WAPPY Hms Awe LES 
Every man and every woman S ah h FY ra : 

interested in choir music th | 

or in class singing, or in CULAR KBs 


conventions wants 


hod for the Piano-Forte, 
THE GREATEST and the BEsT.[\°™ on™ tthe Ftano-Ferte, 


The Book for the people id Schools, Academies and Teachers, 


THE SABE 


will want 
3ATH. CLARKE'S NEW METHOD for PIANO-FORTE. 


a hasty examination of which will 


Sent by Mail, Price, $1.50. Per Dozen, $13.50. Convince Everybody that it is the Best, 
One Sample Copy, by Mail, $1.00. Sent by Mail, Price........scesseess $3.75 


DUETTS FOR VIOLIN AND PIANO. 


CONSISTING OF 


POPULAR WALTZES, MARCHES, GALOPS 


AND 


Instrumental arrangements of Popular Airs, in such style that everybody can perform 


e 


Price, boards, $2.50. 


Cloth, $3.00. 


Gilt, $4.00. 


RHAD THE CONTENTS - 


ADONIS POLKA. 
APROPOS POLKA. 
BEAUTIFUL BLUE DANUBE WALTZES. 
BELLE HELENE GALOP. 

BLUE BIRD ECHO POLKA. 
BLUSHING MORN POLKA. 
BOUFFE GALOP. 
CALIPH OF BAGDAD. 
CARNIVAL OF VENICE. 
CECILIAN. 
CHINESE DANCE. . 
COLUMBANUS GALOP. 

 OOME INTO THE GARDEN, MAUD. 
CORNFLOWER WALTZ. 
CRISPIN: WALTZ. 
CUCKOO WALTZ. 
DELICIOSA POLKA. 
DESTIN GALOP. 
DOLLY VARDEN GALOP. 
DOLLY VARDEN SCHOTTISCHE. 
DUCHESS REDOWA. 
ERNANI. 
FAREWELL, SWEET RIVER. 
FLORENCE WALTZES. 
GERMAN QUADRILLE. 
GOOD LUCK GALOP. 
GOOD LUCK MARCH. 
GOOD HUMOR POLKA. 
GRAND DUCHESS MEDLEY. 
GREETINGS TO MY LOVE GALOP. 
HAWTHORNE SCHOTTISCHE. 
HEIDLEBURG MARCH. 
HOME, SWEET HOME. 
JOLLY BROTHERS GALOP. 
L'AFRICAINE DANCE. 


: 


me 


L’AFRICAINE MARCH. 

LAST ROSE OE SUMMER. 
LILIEN POLKA MAZOURKA. 
LISINKA POLEA MAZOURKA. 
LISTEN TO THE MOCKING-BIRD. 
LOVER AND THE BIRD. . 
LOVE-LETTER WALTZ. 

LOVE IN MAY. 

LOVERS’ GALOP, 

MA3GIE WALTZ, 

MARRIAGE BELLS MARCH. 
MARZ VEILCHEN POLKA MAZOURKA. 
MOET & CHANDON WALTZ. 
NEWPORT PLAIN QUADRILLE. 
NOQ ONE TO LOVE WALTZ. 
PAULINE LUCCA POLKA. 
PASSAIC WALTZ. | 

PETIT DIVERTISSEMENT., 

POET & PEASANT. 

QUI VIVE GALOP. 

REBUS POLKA, 

REMEMBER ME, 
RHEINLANDER POLKA. 
ROBINSON SCHOTTISCHE QUADRILLE. 
SCHUTZEN MARCH. 

SHADOW DANCE. 

SERENADE TO IDA. 

SQLDATEN POLKA. 

SOPHIE WALTZ. 

SOUNDS FROM HOME WALTZES. 
SOUNDS OF LOVE. 7 
STARLIGHT SCHOTTISCHE, 
THERESEN WALTZES. 

VIOLIN SOLO. 

WEDDING MARCH. 

Ra Oe ee POLEA MAZOURKA. 


| THE SAME MELODIES ARE ARRANGED as E ARRANGED as DUETTS for FLUTE and PIANO, 


PRICE, BOARDS, $2.50. 


CLOTH, 


$3.00. GILT, $4.00. 


ARRANGED as SOLOS for VIOLIN AND FOR FLUTE, 


: _. PRICE, EACH, Boarps, $1.50; Cxrorn, $2.00. 


SENT BY MAIL ON RECEIPT OF PRICE. 


